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[Note: Many of the descriptions below come from the makers of the films or from reviewers.  No support for any particular view is implied by including a film on this list.  Some of these films may contain disturbing imagery.]

Revolution and Religion: 
The Fight for Emancipation and the Role of Religion: 
A Dialogue Between Cornel West and Bob Avakian
The film of the November 2014 historic dialogue between the Revolutionary Christian Cornel West and the Revolutionary Communist Bob Avakian.

www.revcom.us
Alive Inside: A Story of Music and Memory

	





	Rating: NR
Length: 73 minutes
Year: 2014
Actors: Dan Cohen, Louise Dueno, Norman Hardie

As dementia continues to affect millions of elderly Americans, Alive Inside: A Story of Music & Memory reveals a remarkable, music-based breakthrough that has already transformed lives. Spearheaded by social worker Dan Cohen and captured on camera over the course of three years by filmmaker Michael Rossato-Bennett, we learn that songs from a patient's past can awaken memories and emotions that have been asleep for years, sometimes decades. Within a moment of hearing "I Get Around" by the Beach Boys, Alzheimer's patient Marylou jolts back to life, dancing around the living room and expressing a euphoria her husband hasn't witnessed since her illness took effect. Countless instances in Alive Inside provide proof that music stimulates activity in dementia-affected parts of the brain and transforms the quality of life of those often left to languish in silence. Through revealing conversations with renowned neurologist Oliver Sacks and musician Bobby McFerrin, as well as powerful firsthand experiments conducted by Cohen in nursing homes, this groundbreaking documentary demonstrates how connecting the elderly to the music they love not only combats memory loss but also supplements a broken health-care system often indifferent to interpersonal connections.

"Michael Rossato-Bennett captures some amazingly transformative results in the treatment of dementia through music." - Rob Nelson, Variety


Through a Lens Darkly
After photography came to America in the mid-1800s, most African-Americans either saw derogatory images of themselves or no images at all. Thorough archival research covering more than 150 years brings to light the existence of black photographers and family photos that projected black pride and community. Interviews with black photographers today add valuable perspective.

American Denial

A documentary film by Llewellyn Smith, Christine Herbes-Sommers and Kelly Thomson that explores the impact of unconscious biases around race and class, using Gunnar Myrdal’s 1944 investigation of Jim Crow racism and ensuing publication of his study, titled An American Dilemma.   The film examines the mechanisms of denial, or cognitive dissonance – the ways in which we deny or rationalize biases and practices that violate our bedrock beliefs – as well as the disturbing historic and contemporary consequences of that denial.  Scholars in the film assert that those same biases that operated and were overtly expressed in the Jim Crow era still function, but are harbored in the realm of the unconscious and may now be more toxic and malevolent than ever. 
Two Towns of Jasper

About the dragging death of African-American James Byrd in 1998, filmed by a Black crew interviewing Black residents and a white crew interviewing white residents.

The Hand That Feeds
What might a new labor movement in America look like? This valuable 90-minute documentary takes us inside a lengthy direct-action struggle by two dozen immigrant workers at a restaurant in New York City who are fed up with low pay, poor working conditions, and a lack of sick leave or paid vacations. Showing difficult moments and strategic dilemmas as well as fierce determination and hard-earned victories, the film is as lively and inspiring as the workers themselves.


The Last Season
Each year, harvesters tromp through Oregon’s national forests, looking for matsutake mushrooms that will eventually be sold to consumers in Japan. Some are local residents who fought in the Vietnam War. Many are immigrants from Southeast Asia who experienced war from a different perspective. This documentary focuses in particular on a Cambodian and a Vietnam vet who met through the harvesting work and have become like family to each other.


Pride
This feel-good feature film unapologetically sets out to inspire a new generation with the possibilities for united action across narrowly defined movement lines. It tells the story of British gay and lesbian activists who decided to raise money for coal miners engaged in a difficult national strike. When the national union held them at arm’s length, they gradually overcame prejudice to build a human connection with mining families in a remote village in Wales.


Frontera
A Mexican man who crosses the Arizona border to find work to support his family is arrested on charges of murdering a former sheriff’s wife. The immigrant’s pregnant wife hears the news and tries to cross as well, only to be taken hostage by the coyote she hires. The grief-stricken former sheriff begins to investigate and uncovers corruption on both sides of the border. This is a feature film made to entertain, with stars Eva Longoria, Michael Peña, and Ed Harris, but in creating high drama it also reveals some truths about the outrageous conditions U.S. immigration policy creates.


Groundswell Rising
Rural people from across the political spectrum in different states are organizing to ban fracking because of its impact on community and worker health, drinking water, climate change, property values, and quality of life. Generating even more carbon emissions than coal, fracked natural gas is not the clean “bridge fuel” that industry claims, according to this 52-minute documentary.


Lost in the Fine Print
A powerful 20-minute documentary (free online) narrated by Robert Reich takes on a hidden but highly significant example of corporate overreach in America today – the use of forced arbitration clauses in contracts for employees, students, phone users, nursing home residents, and many other Americans. Increasingly, major corporations require everyone they deal with to sign agreements that specify in the fine print that any dispute will be resolved by an arbitrator chosen by the company, rather than in the courts. This means that violations of laws involving discrimination, fraud, overcharges, and much more are channeled into a corporate-controlled process with no hearings, no jury, no right to discovery, and no appeal. The film follows three highly compelling cases – a TV anchor fired because she needed time off for National Guard duties, a woman cheated by a for-profit school, and a small business being fleeced by a credit card company. The Republican majority on the U.S. Supreme Court has sided with big corporations on this issue. A campaign to regain our legal rights and target particular corporate offenders is being coordinated by the film’s producer, the Alliance for Justice.


Trust
Immigrant teenagers in Chicago find hope and community when they get connected with a youth theater group that produces plays based on local people’s stories.


Rebels With a Cause
Point Reyes National Seashore and the Golden Gate National Recreation Area would not have been designated as protected public lands if it weren’t for local activists who overcame opposition from developers, oil companies, and others. Frances McDormand narrates this 73-minute documentary that includes interviews with local residents who were involved on all sides of the issue.


Prison Terminal
Nearly 20 percent of U.S. inmates are elderly, and more than 100,000 will die alone in their cells. This 40-minute documentary focuses on a state penitentiary in Iowa where prisoners are trained as hospice volunteers to work with terminally ill inmates.


A People Uncounted
A somber documentary uses interviews with Holocaust survivors and others to educate viewers about persecution faced by Roma people (often called gypsies) throughout history and continuing to the present day.

1946 
Mendez V. Westminster
Trial 
CBS Los Angeles (September 29, 2014)
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LOS ANGELES (CBSLA.com) - A 1946 case that helped to dissolve the path of segregation in California schools was commemorated Monday by the Los Angeles Superior Court, as well as by one of the plaintiffs in the historic case.

 

Sylvia Mendez ascended the steps of the federal courthouse and entered the very courtroom where the case of Mendez v. Westminster ultimately dismantled school segregation in the Orange County School District.

 

In the courtroom, over 100 high school students from East Los Angeles learned about the trial and its influence on history.

 

When Mendez was 8, she was denied access to a public school and was redirected to a Mexican school instead. In 1946, her parents filed a lawsuit, challenging racial segregation in Orange County.

 

The trial lasted three years, resulting in a victory for Mendez, her parents and Latinos seeking fair education opportunities in Southern California.

 

Even then, however, the integration was no easy task.

 

"It wasn't until we integrated and I went into a white school, and this little boy came up and told me 'You know, we don't want Mexicans in here, what are you doing here?' and I remember I started crying, and told my mother, 'I don't want to be in that white school; they don't want Latinos," Mendez said. "And my mother says 'Sylvia, don't you remember when you were in court every day, and what we were fighting for.' "

 

While Mendez says she is proud of how far school integration has come since the 1940s, she believes more remains to be done.

 

"This case isn't something we really discuss in our schools, and it's not something that we have textbooks (for)," Mendez said.

 

In addition to Mendez' lessons, the students were shown a documentary by filmmaker Sandra Robby, which detailed Mendez v. Westminster.

 

Mendez, meanwhile, continues to travel the country to speak with high school and college students about her experience and how equal education opportunities can change the future.

 

NiLP Note: To find out about the documentary, contact its producer: Sandra Robbie, (714)744-7688 or robbie@chapman.edu.
Fighting For Our Lives

Glen Pearcy, a former minister, activist and a filmmaker of long standing, showed segments of his Academy Award nominated film from 1974, Fighting For Our Lives, which documents the violent reactions and reprisals against the UFW for its strikes against non-union harvested grapes in 1973. The segments highlighted both the steady presence and support of Protestant clergy in UFW actions and the brutality of the reactions, culminating in  particularly poignant scenes from the funeral of a farm worker who was killed by the growers. Interestingly enough, these scenes, filled with imagery of Christian last rites, were contrasted with preceding shots of an earlier funeral featuring Islamic prayers for an Arab American and Muslim farm worker, who was also murdered by the growers’ hired thugs.
Soft Vengeance
A film about Albie Sachs, a lawyer, writer, art lover and freedom fighter, set against the dramatic events leading to the overthrow of the apartheid regime in South Africa. Shining a spotlight on Albie's story provides a prism through which to view the challenges faced by those unable to tolerate a society founded on principles of slavery and disempowerment of South Africa's majority black population. As a young man, Albie defended those committed to ending apartheid in South Africa. For his actions as a lawyer, he was imprisoned in solitary confinement in Cape Town, tortured through sleep deprivation and forced into exile. In 1988 he was blown up by a car bomb set by the South African security forces in Maputo, Mozambique, which cost him his right arm and the sight of one eye, but miraculously he survived and after a long year of rehabilitation in England, he recovered.  Returning to South Africa following the release of Nelson Mandela, Albie helped write the new Constitution and was then appointed as one of the first 11 judges to the new Constitutional Court, which for the past 20 years has been insuring that the rights of all South Africans are afforded protection.

Filmmaker Abby Ginzberg

http://www.softvengeancefilm.org/TRAILER.html
Harvest of Shame

Edward R. Murrow’s documentary Harvest of Shame. It’s a Peabody-award winning film about the agricultural conditions of migrants in the 1960s. The opening scene is in Florida. It shows African Americans in a parking lot where labor contractors are repeatedly shouting, “Over here! Seventy cents!” while urging migrant workers to get on a bus to go work in the fields harvesting produce for 70 cents a day, often working in fields while they are being sprayed with harmful pesticides.  The Harvest of Shame vividly showed the American public the deplorable cycle of human poverty and labor abuse used to ensure the variety of produce at affordable prices we’ve come to expect. 

Lady Valor: The Kristin Beck Story (US) 
A veteran shares her story moving from one identity, a former U.S. Navy Seal named Chris Beck, to another, a transgender woman named Kristin Beck. Directed by Sandrine Orabona and Mark Herzog.
Private Violence
Questioning the accepted discourse on domestic violence, the documentary introduces audiences to two women survivors who advocate for justice while exploring "the fact that the most dangerous place for a woman is her home." Directed by Cynthia Hill

Vanishing Pearls
Generations-Old African American Fishermen Fight for Existence
featuring 
Nailah Jefferson, filmmaker Vanishing Pearls

Following the worst environmental disaster in American history, the 2010 

Deepwater oil spill, Nailhah Jefferson’s Vanishing Pearls chronicles the 

untold story of personal devastation in Pointe a la Hache, a close-knit 

fishing village on the Gulf Coast and the fight of this community of African 

American fishermen for justice, accountability and their way of life.

The Waiting Room
 
The Waiting Room is a character-driven documentary film that uses extraordinary access to go behind the doors of an American public hospital struggling to care for a community of largely uninsured patients. The film - using a blend of cinema verité and characters' voiceover - offers a raw, intimate, and even uplifting look at how patients, staff and caregivers each cope with disease, bureaucracy and hard choices.  

 

The ER waiting room serves as the grounding point for the film, capturing in vivid detail what it means for millions of Americans to live without health insurance. Young victims of gun violence take their turn alongside artists and small business owners who lack insurance. Steel workers, taxi cab drivers and international asylum seekers crowd the halls. The film weaves the stories of several patients - as well as the hospital staff charged with caring for them - as they cope with the complexity of the nation's public health care system, while weathering the storm of a national recession.  

 

The Waiting Room lays bare the struggle and determination of both a community and an institution coping with limited resources and no road map for navigating a health care landscape marked by historic economic and political dysfunction. It is a film about one hospital, its multifaceted community, and how our common vulnerability to illness binds us together as humans.

‘Coexist,’ About Rwanda 20 Years Later, on PBS

By NEIL GENZLINGER APRIL 9, 2014

NYTimes

As Rwanda and the world note the 20th anniversary of the genocide in that country, much of the focus has been on reconciliations between the Hutu killers who slaughtered Tutsis and the victims’ family members and friends. “Coexist,” a documentary by Adam Mazo, at first seems as if it is merely going to be another effort to draw feel-good stories out of an impossibly ugly moment in history. But it ultimately proves itself much smarter than that, exploring whether forgiveness that is mandated by the government can be genuine.

The film, which is being shown this month on some public television stations, including WLIW in New York at 10 p.m. on Thursday, consists mostly of low-key but powerful interviews with participants in the genocide and survivors of it. They relate their experiences from 1994, and some of them sound as if they are buying the maxim that the current government is selling: Forgive, and resume living side by side.

But as the interview subjects open up, cracks in this facade are evident. A man who did some of the killing begins to sound as if he is merely parroting whatever the authorities say, just as he followed the instructions to kill 20 years ago. A woman who experienced unimaginable loss is not at all on board with the forgiveness plan. “If I could afford to, I would leave,” she says, “because I don’t want to see the people who killed my family.”

The film is being promoted as a teaching tool, part of an initiative to show the destructiveness of “othering”: dividing people into us/them categories. And its ultimate lesson is that reconciliation is difficult to manufacture. Better, of course, not to let enmity take root in the first place.

Anita: Speaking Truth to Power

A new documentary, "Anita: Speaking Truth to Power," explores the life and times of law professor Anita Hill, who on Oct. 11, 1991, testified to the Senate Judiciary Committee that her former boss, Supreme Court nominee Clarence Thomas, had sexually harassed her when she worked with him at the Equal Employment Opportunity Commission years earlier. By Oscar-winning director Freida Mock.  Mock included the powerful clip of Thomas responding to Hill’s accusations, his only meaningful appearance in the film. It is a tour de force of indignation as he tells senators he is the victim of a “high-tech lynching for uppity blacks.” A few days after Hill testified, Thomas was confirmed by the Senate, 52 to 48.


http://www.latimes.com/local/abcarian/la-me-ra-clarence-thomas-vs-anita-hill-a-new-film-opens-old-wounds-20140312,0,6988082.story#ixzz2vtVQPpdp

http://www.latimes.com/local/abcarian/la-me-ra-clarence-thomas-vs-anita-hill-a-new-film-opens-old-wounds-20140312,0,6988082.story#ixzz2vtVJLK41

http://www.latimes.com/local/abcarian/la-me-ra-clarence-thomas-vs-anita-hill-a-new-film-opens-old-wounds-20140312,0,6988082.story#ixzz2vtUivGED
Unbought and Unbossed

In February 2005, “Shirley Chisholm '72: Unbought and Unbossed”, a documentary film, aired on public television. It chronicled the African-American Chisholm's 1972 bid for the Democratic presidential nomination. It was directed and produced by independent, African-American filmmaker Shola Lynch. The film was featured at the Sundance Film Festival in 2004 and on April 9, 2006, the film was awarded a Peabody Award.  She wrote two books “Unbought and Unbossed” and “The Good Fight.”

Come Hell or High Water: The Battle for Turkey Creek 

Follows the painful but inspiring journey of Derrick Evans, a Boston teacher who moves home to coastal Mississippi when the graves of his ancestors are bulldozed to make way for the sprawling city of Gulfport. Over the course of a decade, Derrick and his neighbors stand up to powerful corporate interests and politicians and face ordeals that include Hurricane Katrina and the BP oil disaster in their struggle for self-determination and environmental justice. This is an inspirational story of how one community banded together to save their land and culture.

Focus on social and environmental justice challenges on the Gulf Coast and frontline community leaders working for change through strategic alliances and the use of independent media. 

Come Hell or High Water held its national premiere at the New Orleans Film Festival, where it won the Audience Award for Documentary Feature. It will broadcast on PBS’ America ReFramed on April 29th. The community media site Bridge the Gulf places the Turkey Creek story in a broader context, connecting viewers to a network of Gulf Coast community journalists with deep roots in diverse communities and fields who report on pressing social and environmental issues. 


Come Hell or High Water is part of Reel Power, a collaborative of award-winning documentary filmmakers, individual leaders and organizations working to address climate change and the long-term impact of destructive resource extraction. Through targeted and public screening events, strategy convenings, and hands-on trainings coordinated by Working Films and supported by Chicken and Egg Pictures, The Nathan Cummings Foundation, and the Putnam Foundation, Reel Power is positioning Come Hell or High Water and other high impact films to promote and advance new energy solutions and a clean and just energy future.
http://comehellorhighwater.bpt.me/. 

Las Marthas

 In a new documentary film, "Las Marthas," director Cristina Ibarra introduces viewers of PBS' "Independent Lens" series to the quirky custom of celebrating George Washington's birthday in Laredo, Texas.

 

 The month-long festival, which generates $21 million a year for the border town, is one of the largest celebrations of Washington's birthday in the world. Throughout its 116-year history, the tradition has evolved from a sort of Anglo musical show to a chance to honor the special relationship between the United States and Mexico, complete with a parade, re-enactments and bicultural ceremonies with sister city Nuevo Laredo, Mexico.

 

But the hottest ticket in town is the invitation-only Colonial Ball hosted by the elite Society of Martha Washington.

 

 Society daughters-most of them Mexican-American-are invited to "debut" in elaborate Colonial-era gowns representing America's revolutionary history. The goal: to re-create a lavish birthday party hosted by Martha Washington for America's first president.

 

 Once you get past the dressmaking divas, the way-way-over-the-top gowns and all the curtsying and promenading, there is quite a story about a culture's winning struggle to survive in the face of conquest.

 

 Josefina Saldana, director of Latino studies at New York University, tells viewers that the celebration of George Washington in Texas started around 1848, after the Mexican-American War.

 

 "Once these territories become part of the U.S., Anglos came wanting to dispossess people of their land ... violently or otherwise," Saldana says. "If you wanted to keep your land, you had to prove that you had eligibility for U.S. citizenship. And in order to be a citizen, you had to establish that you were white.

 

 "But you look down from Washington and you see all of these Mexicans dressing up like George and Martha Washington, you're like, ah, they're OK."

 

 Hilarious. And so true-appearances are everything, aren't they?

 

 Circling back to the debutantes, they are why Ibarra's one-hour film is no dry history lesson. If you like reality TV shows with heroines, jealousies and a bit of catty glitz, "Las Marthas" is for you.

 

 The film tells the story of the debutante ball-and its 100-pound, $30,000 frilly dresses-through the eyes of two young women. One, Laurita, is a U.S.-born "legacy" who is the 13th girl in her family to debut at the ball. The other, Rosario, was raised and lives in Nuevo Laredo and-like many others-commutes to school in the U.S. Despite no history with the Society of Martha Washington, she is invited to debut as a special guest due to her roots and extensive beauty pageant credentials.

 

 And those are all the gossipy details you'll get from me because I was more enthralled by what we can come away with after learning about this fantastical, historically inaccurate-Washington never visited Laredo-and delightfully bizarre cultural celebration.

 

 "There's a few things," Ibarra told me. "First is to understand the richness and diversity of border towns. I grew up along the border in Augusta, Texas, and I'd see all these stories about the drug war and poverty on the border, a lot of which painted Latinos in a negative light. I wanted to show that those things happened in the background. I wanted to provide the inside perspective of the people who live on the border, with all its contradictions.

 

 "Then there is the aspect of 'Why are these young Latinas dressed like Marie Antoinette pretending to be characters of the American Revolution? Why are people who used to be part of Mexico celebrating conquest [by] the U.S.?' From the outside it looks like an assimilationist ritual, but when you look closely, it's very much celebrating their landowning legacy, the Mexican-Anglo relationship. ... On the surface, it might look like pretty girls in pretty dresses, but we really uncover identity and meaning about the Latino experience, about not choosing one culture over another but living in a third space."

 

 I have an extremely low tolerance for sequins and tiaras but heartily recommend this film to anyone who can appreciate a heaping slice of Americana-served up Texas style.

 

Esther J. Cepeda is a columnist for the Washington Post Writers Group. Her email address is estherjcepeda@washpost.com. Follow her on Twitter, @estherjcepeda.
Hate Crimes in the Heartland 
With Emmy award-winning documentary filmmaker Rachel Lyon. The number of hate crimes in the United States has nearly doubled in the past decade. Hate Crimes in the Heartland is a compelling story of hatred and hope, as told through the lens of one city, Tulsa, Oklahoma. Home to the most destructive race riot in American history, Tulsa continues to present a vivid portrait of America's simmering racial divisions today. Hate Crimes in the Heartland opens with the Good Friday murders of 2012 and extends back in time to the 1921 Tulsa Race Riot and the utter devastation of America's "Black Wall Street." Heartland is a portrait filled with compelling characters, powerful stories, remarkable archival imagery, and dramatic first-person testimony. Heartland reveals the open wounds of this near epidemic, while revealing inspiring efforts toward hope and reconciliation.
No Place on Earth

The new film "No Place on Earth" tells the incredible story of a small group of Jews who literally went underground, into caves, to escape the horrors of the Holocaust. It happened in 1942 in the Ukraine. The story began to come out only much later when a cave explorer from New York City happened upon the scene. And now it's told in a documentary that mixes the first-person accounts of survivors with re-enactments of events from the past.

Coexist
Documentary film and curriculum about post-genocide Rwanda

Adam Mazo

Coexist Director

Dr. Mishy Lesser
Coexist Learning Director

 coexistdocumentary.org
Paragraph 175

A hundred thousand men and women identified as homosexuals were imprisoned during the Nazi regime. They were detained under a law known as “paragraph 175,” which made sodomy illegal.  Up to 15,000 were sent to concentration camps instead of prisons.  Nearly 2/3rds would die there.  The last surviving victim is believed to have died in 2011.

These men and women were not only victims of Nazi Germany, surviving torture in concentration camps, they were also denied validation as victims of the Third Reich.  They were classified as criminals upon release and included on lists of sex offenders.  Some were re-captured and imprisoned again.

The world went on to mourn the inhumanity of the Holocaust, but not for them.  Because they were designated as non-victims, and also because they were stigmatized sexual minorities, they were largely excluded from the official history of Hitler’s Germany.

Seeking to give these men and women a voice, historian Klaus Müller interviewed several gay men and one lesbian around the year 2000.  At the time, there were fewer than 10 left alive.  Not one of the men and women imprisoned for being homosexual — alive or dead — had ever been officially identified as a victim of the Nazi regime.

The documentary, titled Paragraph 175, is one of the most heart-wrenching I’ve ever seen.  For some, it sounds as if this is the first time anyone — even members of their own family — has ever asked them about what happened.  Re-telling the stories of death and torture is obviously incredibly painful, as it would be for any survivor.

On top of this, however, is anger at their extended invisibility and continued oppression.  Many seem opposed to talking about it at all, saying that it’s too painful to re-live, but it is as if they can’t help it; they are at the end of their lives and facing, perhaps, their first and last chance to do so.  In the interviews, the anger, pain, survivor guilt, and relief mix together.

(Lisa Wade)

American Promise

Why did you decide to make this film?

Using the work of Michael Apted (Up Series) as our inspiration, American Promise started off as an experiment in longitudinal documentary storytelling that would explore and celebrate diversity in education.

The American Promise outreach campaign uses the power of storytelling and film to engage parents, educators, and students to become advocates for the academic achievement of black boys. Why did you decide to focus on black male achievement as a core issue for the campaign? 

This seemed like a natural organic outgrowth of the story we ultimately ended up telling about our two families and our sons' educational journeys. It's a unique and very personal perspective on a common set of experiences our young black men face.

What are your hopes for the campaign?

We hope that the film's campaign will help the conversation on deconstructing stereotypes and assumptions about our young men. We are honored to be joining this year's other film releases such as Fruitvale Station and Central Park Five, which are tackling the role implicit bias plays in our young men’s everyday lives.

Being able to be part of a larger trend of work that is moving the pendulum forward on the role unconscious racism plays in the black male achievement gap is a true honor.

Who is the audience for your campaign, and why?

Our core audiences are parents and caregivers of black boys, educators, and young black men. We believe that targeting these stakeholders is key to creating greater positive change.

You recently premiered American Promise at the prestigious New York Film Festival and are now being considered as a frontrunner for an Oscar. Can you share how you feel at this moment and how this may help elevate the film’s campaign?

It is an honor to be considered noteworthy, and we cherish any recognition of our craft, but we understand that the opportunity to promote a greater understanding of the needs of African-American boys is a once-in-a-lifetime experience. We hope that this moment can help shed light and generate a national discussion on the particular issues our boys face.

Roe at Risk: Fight for Reproductive Justice

Narrated by actress and activist Amy Brenneman, Roe at Risk: Fighting for Reproductive Justice describes the dramatic impact of nationwide attacks on women’s constitutional rights. By sharing the stories of women’s day-to-day struggles in Mississippi and Texas, the film shows the wrenching consequences of radical anti-abortion legislation. At the same time, it documents how women and their allies are fighting back, standing up bravely against politicians who propose laws that threaten the right to reproductive freedom and justice.

Hidden Pictures

An award-winning new film about global mental health. Filmmaker and physician Delaney Ruston, who grew up in the shadow of her dad’s schizophrenia, explores the hidden struggles faced by the 450 million people living with mental illness worldwide. Through deeply personal stories involving bipolar illness, depression, schizophrenia and anxiety in India, China, Africa, France and the US, Hidden Pictures reveals a global epidemic of silence on mental health, as well as moments of profound compassion and remarkable change. Find a link on our web page www.richmond.cmha.bc.ca and tune in any time after 1:00 am PST on October 10th to watch Hidden Pictures and join a global dialogue about mental health issues.  Watch “HIDDEN PICTURES- Trailer” by Delaney Ruston: http://vimeo.com/62269180 and then on October 10th, come back and watch the entire movie.

Gideon's Army

Documentary.  Director Dawn Porter.  2013 marks the 50th anniversary of the landmark Supreme Court decision Gideon v. Wainwright, in which the Court ruled state courts were obligated to provide counsel in criminal cases for defendants who could not otherwise afford it. The logic of this unanimous decision has had far-reaching implications for the way we think about justice in the United States and held such promise to those of us dedicated to the fairness of our judicial system.  

Central  Park  Five


  


 Describes the  experience of
 five
Latino and
Black  teenagers
wrongfully
  convicted
and imprisoned for

the rape and murder of
 a white  female jogger
 in  New York City’s Central  Park  in  1989.
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The African Americans: Many Rivers to Cross

A six-hour series written and presented by Professor Henry Louis Gates, Jr., examines the evolution of the African-American people, as well as the political strategies, and religious and social perspectives they developed.

For the Rights of All:  Ending Jim Crow in Alaska
2013 

Alaska Civil Rights:  http//www.alaskacivilrights.org.

Jeffry Silverman, Producer

A blend of documentary and drama, with re-enactments, new interviews, and rare historic footage and photographs, this one-hour film traces the remarkable story of Alaska’s civil rights movement.  It tells the story of an extraordinary Alaskan Tlingit woman, Elizabeth Peratrovich, who testified before the Alaska Territorial Senate in 1945 and swayed the floor vote with her compelling testimony in favor of the passage of the Anti-Discrimination Act.

KING: A Filmed Record 
Chronicles Dr. Martin Luther King, Jr. from 1955 to 1968, in his rise from regional activist to world-renowned leader of the Civil Rights movement. The film is comprised of rare footage of King's speeches, civil rights protests, and arrests interspersed with
scenes of other high-profile supporters and opponents of the cause. Punctuated by heartfelt testimonials by some of Hollywood's biggeststars such as: Harry Belafonte, Ruby Dee, Paul Newman and James Earl Jones, KING: A Filmed Record has been called “powerful”, “moving” and “one of the greatest films of all time” by the Los Angeles Times, CriterionCast and numerous other publications.  Recently restored to High Definition in conjunction with the Library of Congress, King: A Filmed Record will return to theaters for the first time in forty-three years.

Girl Rising

Girl Rising is a groundbreaking film, directed by Academy Award nominee Richard Robbins, which tells the stories of 9 extraordinary girls from 9 countries, written by 9 celebrated writers and narrated by 9 renowned actresses. Girl Rising showcases the strength of the human spirit and the power of education to change the world. by Academy Award-nominated director Richard E. Robbins that spotlights unforgettable young women born into unforgiving circumstances.  Girls like Suma – who wrote songs to help her endure forced servitude in Nepal and now crusades to free others will join other young storytellers from Peru, Haiti, Egypt, Sierre Leone, Afghanistan, Ethiopia, India, Nepal, and Cambodia.  Providing more power to production is narration by Anne Hathaway, Kerry Washington, Meryl Streep, Salma Hayek, Cate Blanchett, Selena Gomez, Priyanka Chopra, Alicia Keys, Chloe Moretz, Freida  Pinto, and Liam Neeson.  girlrising.com 

The New Metropolis: The New Neighbors 

Follows the inspiring story of two ordinary people, one black and one white, who have successfully made racial integration the centerpiece of revitalizing their suburban New Jersey town. 

American Promise

A documentary 13 years in the making, American Promise provides a rare look into the lives of two middle class Black families as they navigate the ups and downs of parenting and educating their sons.  

 

Director Michele Stephenson.

 

http://www.americanpromise.org/
Edge of America

(2003), directed by Chris Eyre (Cheyenne/Arapaho).  He also directed Smoke Signals (1998) and a five-part documentary on the Native American experience, We Shall Remain.  This film is a multifaceted story of Native perseverance that spans three centuries — from the battles of the Wampanoags of New England in the 1600s to the American Indian Movement leaders of the 1970s.
Using material from a chapter in Sherman Alexie's book The Lone Ranger and Tonto Fistfight in Heaven titled "This Is What It Means to Say Phoenix, Arizona," the author adapted his novel into the screenplay for Smoke Signals. Filmed in 22 days on a $1.7 million budget, Smoke Signals grossed more than $8 million at the indie box office.  It won the Sundance Film Festival Filmmakers Trophy and the Audience Award, and it was hailed as a breakthrough film that transcended stereotypes to capture contemporary Native American lives and humor. 

Eyre's next film, Skins (2002), was a tale of murder, brothers, and blood. Starring Graham Greene and Eric Schweig, the movie was filmed entirely on the Pine Ridge Indian Reservation in South Dakota — once home to Red Cloud and the site of the Wounded Knee siege of 1973.

While attending NYU's graduate film school, Eyre wrote and directed Tenacity (1995), a short film about a confrontation between Indian boys and a group of rednecks.  Note that “rednecks” is sometimes considered a derogatory term.  He also studied film theory at the University of Arizona and had a breakthrough while taking courses in Japanese cinema.

The main character of Edge of America is Kenny Williams, an African-American English teacher who has recently arrived at the Three Nations reservation high school. His preconceptions about Indian culture are challenged when he coaches a girls' basketball team at a Utah reservation school.  Despite the local people’s reticence to accept him, the African American teacher will get the students’ trust and will lead the girls’ basket team to a leading position in the championship.  The film was selected as the opening night film of the 2004 Sundance Film Festival and brought Eyre a Directors Guild of America award for Outstanding Directorial Achievement.
There is a high prevalence of "the f-word" in the film.  The word is used with much greater frequency at the beginning of the film - when the players on the girl's basketball team were identified as "losers." As the girls began to see themselves as competent, successful and "winners," their language changed and the use of that word lessened considerably.

Women Who Make America.  Documentary. http://www.makers.com/documentary/?icid=acm50_makersmantle_022713
Over the last half-century, America has seen one of the most sweeping social revolutions in its history, as women have asserted their rights to a full and fair share of political power, economic opportunity, and personal autonomy.  It’s a revolution that has unfolded in public and private, on grand stages like the Supreme Court and Congress, and in humbler ones like the boardroom and the bedroom. No individual and no aspect of American life has been unchanged.
 
MAKERS: Women Who Make America will tell this remarkable story for the first time in a comprehensive and innovative three-hour documentary for PBS, to air in early 2013. Built on the extraordinary archive of stories already completed for MAKERS.com, the film will feature the stories of those who led the fight, those who opposed it, and the unintentional trailblazers -- famous and unknown – who carried change to every corner of society.
 
Taking its cue from the motto of the movement – “the personal is political” – MAKERS will delve deeply into the personal lives of its subjects. The film will not be a top-down narrative of events over people. It will be built, bottom-up, from the first-person, intimate accounts of women who were there, including movement leaders like Gloria Steinem and Naomi Wolf; opponents like Phyllis Schlafly and Beverly LaHaye; famous faces like Oprah Winfrey, Katie Couric and Hillary Clinton; and the many “ordinary” women confronted with what equality meant in their own lives.
 
Through the perspectives of those who lived through it, MAKERS will recount the seminal events of the organized women’s movement from the publication of The Feminine Mystique in 1963 to the Anita Hill vs. Clarence Thomas hearings in 1991.  But it will also go much further, telling the surprising and unknown stories of women who broke down barriers in their own chosen fields, from the coal mines of West Virginia to the boardrooms of Madison Avenue. And it will take the story to today, when a new generation is both defending and confronting the reality of their mother’s legacy.
 
Throughout, the film will capture with great period music, humor, and playful graphics the dizzying joy, aching frustration and ultimate triumph of a movement that turned America upside-down.

”King: A Filmed Record….Montgomery To Memphis”. It is a powerful 181 minute video in two parts. 

"Lost and Forgotten: Condition of Confinement" YouTube
http://www.youtube.com/watch?v=jDru8JOF5kU&feature=youtu.be


You opening the link and viewing the video gives us a way to document the level of interest in the issue of people with disabilities in jail.  

http://youtu.be/jDru8JOF5kU

Those with disabilities lost, forgotten in jail, report says
 
Imagine having a mental health crisis and finding yourself in a county jail, with little or no mental health treatment, isolated with no direct human contact, in a cell with no toilet or furniture for 23-24 hours a day, wearing only a smock, as days become weeks, then months, all while the symptoms of your mental illness get worse. 
 
According to a report by Disability Rights Washington (DRW), this is a recurring problem in local jails across the state.  Over the last few years, people with mental illness, intellectual disabilities, and traumatic brain injuries have had to wait for several weeks or even months to get an evaluation to see whether or not they are competent to stand trial. If they are found incompetent to stand trial, they often wait additional weeks or months to get services at the state hospital where there is mental health treatment designed to restore competency to stand trial. While they wait in jail, they are held with little or no mental or behavioral health treatment, often under severe punitive conditions for disability-related behavior. This includes being held in isolation, where their mental health often deteriorates. 
 
Individuals may be held for low-level infractions, like trespassing or vagrancy, often because mental health services were unavailable.  “It is unacceptable that people end up in jail facing criminal charges simply because they cannot obtain the mental health services they need in the community.  We are turning these individuals into prisoners when they should be patients,” said Emily Cooper, attorney with DRW.
 
“Jail is the worst possible place for people struggling with serious mental illness.  As a society, we need to stop the pattern of unnecessary incarceration of people with mental illness,” said Gordon Bopp, President of the Washington Chapter of the National Alliance on Mental Illness (NAMI).  “They are not criminals. Nobody chooses to have a mental illness, and therefore nobody should be jailed for having one. Instead, they should be offered treatment,” Bopp said.
 
Along with sheriffs, mental health providers, judges, prosecutors, defense attorneys, and disability advocates, DRW has worked on this issue through multiple legislative sessions. Last year, the Legislature adopted an aspirational, seven-day performance target for the completion of competency evaluations and state hospital admission for restoration services.  The Joint Legislative Audit Review Committee confirmed in a report issued last month that the state hospitals are failing to meet this target, and the time people spend in jail awaiting evaluation and treatment is growing.   

“The longer a person with a mental health crisis spends in jail, the more devastating and long-lasting the consequence,” said David Lord, DRW Director of Public Policy.  “Eliminating the excessive time these individuals spend in deplorable jail conditions must be one of the highest priorities of the legislature,” Lord said.   

The Central Park Five

A film by Ken Burns, David McMahon & Sarah Burns

  

In 1989, five black and Latino teenagers from Harlem were arrested and later convicted of raping a white woman in New York City's Central Park. They spent between six and 13 years in prison before a serial rapist confessed that he alone had committed the crime, resulting in their convictions being overturned. Set against a backdrop of a decaying city beset by violence and racial tension, THE CENTRAL PARK FIVE tells the story of that horrific crime, the rush to judgment by the police, a media clamoring for sensational stories, an outraged public, and the five lives upended by this miscarriage of justice.

 

Visit http://www.ifcfilms.com/films/the-central-park-five for more information about the film.

The House I Live In

As America remains embroiled in conflict overseas, a less visible war is taking place at home, costing countless lives, destroying families, and inflicting untold damage on future generations of Americans. Over forty years, the War on Drugs has accounted for more than 45 million arrests, made America the world's largest jailer, and damaged poor communities at home and abroad. Yet for all that, drugs are cheaper, purer, and more available today than ever before. Filmed in more than twenty states, The House I Live In captures heart-wrenching stories from individuals at all levels of America's War on Drugs. From the dealer to the grieving mother, the narcotics officer to the senator, the inmate to the federal judge, the film offers a penetrating look inside America's longest war, offering a definitive portrait and revealing its profound human rights implications.

  

Visit http://www.thehouseilivein.org/ for more information about the film.

"Tug" Buse documentary film on the historiography of reconstruction after the Civil War, "Resurrecting Reconstruction."

Lincoln

Django Unchained; 2012; Director Quentin Tarantino

Also read the article by Jesse Williams

Tarantino 'Unchained,' Part 1: 'Django' Trilogy?

By: Henry Louis Gates Jr.

Posted: December 23, 2012 at 12:20 AM

In the first of a Q&A series, the director tells our editor-in-chief about his next black film.

(The Root) -- If you thought Quentin Tarantino was done with historical revenge fantasies after Inglourious Basterds and his latest, Django Unchained -- a "postmodern, slave-narrative Western," in the words of The Root's editor-in-chief, Henry Louis Gates Jr. -- you'd be wrong. 
The spaghetti Western-inspired Django Unchained, in theaters Dec. 25, depicts the horrors of slavery -- with graphic violence and racial slurs aplenty -- in the antebellum South with the irreverence we've come to expect from a Tarantino film. Of course, the epic tale, about a slave-turned-bounty hunter (Jamie Foxx) on a mission to free his wife (Kerry Washington) from a brutal Mississippi cotton plantation with the help of his mentor (Christoph Waltz), has generated praise from black critics and intellectuals, as well as criticism. In part 1 of a three-part, sweeping interview with The Root's resident scholar of the slave narrative, Tarantino details his idea for a Django-Inglourious Basterds trilogy, Foxx's initial disconnect with his title character and the scene that The Birth of a Nation indirectly inspired.
Henry Louis Gates Jr.: You've targeted Nazis in Inglourious Basterds and slave owners in Django Unchained. What's next on the list of oppressors to off?

Quentin Tarantino: I don't know exactly when I'm going to do it, but there's something about this that would suggest a trilogy. My original idea for Inglourious Basterds way back when was that this [would be] a huge story that included the [smaller] story that you saw in the film, but also followed a bunch of black troops, and they had been f--ked over by the American military and kind of go apes--t. They basically -- the way Lt. Aldo Raines (Brad Pitt) and the Basterds are having an "Apache resistance" -- [the] black troops go on an Apache warpath and kill a bunch of white soldiers and white officers on a military base and are just making a warpath to Switzerland.

So that was always going to be part of it. And I was going to do it as a miniseries, and that was going to be one of the big storylines. When I decided to try to turn it into a movie, that was a section I had to take out to help tame my material. I have most of that written. It's ready to go; I just have to write the second half of it.

HLG: That might very well be the third of the trilogy.

QT: That would be the third of the trilogy. It would be [connected to] Inglourious Basterds, too, because Inglourious Basterds are in it, but it is about the soldiers. It would be called Killer Crow or something like that.

HLG: When would it be set?

QT: In '44. It would be after Normandy.

HLG: I watched Jamie Foxx recently on Leno. He said that he was playing Django with too much self-confidence and bravado at a time when Django had not evolved, and that you sat everyone down and said we have to go back in a time machine and be slaves and imagine what that's like. And he said it was a profound moment for him. Were there any awkward moments with the cast about what you were doing? Did they ever say, "This is too much"?

QT: Nothing during the making of the movie at all -- and only when it came to just Jamie's arc, at the first day of rehearsal, just when it was him and Christoph Waltz [who plays King Schultz].
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HLG: Tell me about it.

QT: Frankly, it was a situation where Jamie, being a strong, black male, wanted to be a strong, black male. But we're dealing with the first 15 pages of the movie. And I noticed that he almost had an attitude about Schultz. I said, well, I'm not going to correct him. Let's just let this play out. Let him get some of this out of his system. Let him go his own way. I don't want to rush to judgment here, either.

But the more it went on, we kind of just worked all day, and when it was over with, I got together with Jamie, by ourselves, and I said, you know, we don't have a story if Django is already this magnificent heroic figure who just happens to be in chains.

There is also a reality that you need to play here in this opening scene, which is just before this movie has started, you've been walking from Mississippi to Texas. So when we see you, you're half-dead from this walk. There will be people in the opening credit sequence who aren't on that chain gang when we pick it up in the first scene -- so there's this just survival aspect. And they only had so much food, just so you know, for the trip. So they had a little bit of food for you at the beginning, but after that if they don't find an apple tree, you don't eat, and that's just the deal. So you're weak and all this.

I actually took a piece of paper and I made seven X's on it. And I took the little legs of the X's and connected them with little loops, like chains. And I circled the sixth one, in the back. And I go, this is who Django is when we first meet him. The sixth from the seventh in the back. He is not Jim Brown. He is not a superhero. You want to be Jim Brown too soon. It's just that simple. You gotta grow into the jacket. You have to express a lifetime of slavery. You have to express a lifetime lived on the plantation.

HLG: And Jamie said it was a transformative moment immediately.

QT: Well, he realized that I wasn't asking him to be meek. I wasn't asking him to give up his strength. We have to build it in front of the audience's eyes.

HLG: Right. The character has to be dynamic. There has to be, in other words, a narrative arc.

QT: And the fact is, Django is an exceptional human being. That's why he is able to rise to this occasion. We don't have to show that in the first scene.
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HLG: Did you, as a white director, and your black characters have disagreements or moral dilemmas that clashed when you were making decisions like this?

QT: I never, ever relate or touch base with Quentin when I'm writing my pieces -- people can say to a fault. I follow the characters wherever they want to go.

The most I have anything to say in the matter maybe happens in the first half of the story, because I have to plan it out a little bit, build the road a touch, but I don't try to figure out much more as far as the story is concerned from the second half on. Because I know by that time -- and you're trying to predetermine something before you're actually writing -- by the time I'm actually writing, I've gotten to half of the story.

Now everything's different. I'm now those people. I've learned more about them. I am them. They are going their own way. And I might have some places I want them to go. Usually they take their time about getting there. But sometimes they get there. And if they don't want to go there, if they want to go their own way, that's them telling me it's bulls--t. So I follow their way. For better or for worse. 

So the characters really dictate and really decide. All my characters are coming from me. I don't think twice about my female characters or my male characters, my black characters or my white characters. And when I come into it, it really is to clean up plotting.

HLG: Let's see: We have Lincoln playing; Steve McQueen's Twelve Years a Slave is about to come out in the next year, I suppose; I'm co-producing a feature film on Frederick Douglass for Sony with Peter Almond and Rudy Langlais -- that's in development. [Editor's note: Sony Pictures is the international distributor for Django Unchained.] Why slavery now?

QT: Gosh, I don't know. Look, when I was doing this, I didn't know anything else was coming out. Frankly, nothing could have me more excited, from an American storytelling perspective and an American healing perspective, that maybe there is something in the air.

HLG: Why, then, was it in the air for you? Why, then, combine the slave narrative with the Western? And the romance, which is always part of the Western.

QT: It's two separate stories I've always wanted to tell. One, I've always wanted to tell a Western story. Two, I've always wanted to re-create cinematically that world of the antebellum South, of America under slavery, and just what a different place it was -- an unfathomable place. To create an environment and again, not just have a historical story play out -- they did this and they did that, and they did this and they did that -- but actually make it a genre story. Make it an exciting adventure.
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But eight years ago -- one of the producers on the film is Reggie Hudlin -- we got into a conversation about a movie about slavery, and he didn't like it. I actually hadn't seen the movie, and I was interested to hear why he didn't like it. And he was dissecting it -- why he didn't think, ultimately, it was as empowering as the film hoped to be.

And so he's talking, and I'm, hmm, he's making a kind of interesting case. And then he had kind of a, almost a closing Johnnie Cochran-finishing-up-the-summation line that knocked me out -- absolutely knocked me out. He goes, "Look, this is a movie obviously made with the best intentions, yet at the end of the day for black folks watching it, it's not half as empowering as The Legend of Nigger Charley."

HLG: And what did you say when he said that?

QT: I said, I have nothing to say to that. It was 100 percent right. I got exactly what he meant. It was a diamond bullet of reality. I understood exactly what he meant. I took it in, and then I said, I have to make that movie one day.

HLG: So you're riffing on The Legend of Nigger Charley. You're signifying on it.

QT: Yes, exactly ... The thing is, that actually is an empowering movie. And it wants to be a good movie, but they had no money. Nevertheless, it stands alone.

HLG: Django is an opposite extreme of The Birth of a Nation. Did that play a conscious role in your mind? Reversing the depiction of slavery that The Birth of a Nation registered?

QT: Yeah, you have to understand, I'm obsessed with The Birth of a Nation and its making.

HLG: Why?

QT: I think it gave rebirth to the Klan and all the blood that that was spilled throughout -- until the early '60s, practically. I think that both Rev. Thomas Dixon Jr. and D.W. Griffith, if they were held by Nuremberg Laws, they would be guilty of war crimes for making that movie because of what they created there.

I've read about its making. I've read the book that just got published on Rev. Dixon a little bit ago, American Racist, which was a very disturbing book -- more disturbing because I hated him forever, and the book made me actually understand him a little bit, when it is much easier to think of him as a monster. That's not pleasant -- things aren't as easy, unfortunately, when you dive into things with a microscope.

But I've written a big piece that I've never finished that is about the thought process that would go into making The Birth of a Nation, and you know, it's one thing for the grandson of a bloody Confederate officer to bemoan how times have changed -- some old racist Southern old-timer bemoaning how life has changed, complaining that there was a day when you never saw a n--ger on Main Street, and now you do. Well, if he's just going to sit on his porch and sit in his rocking chair and pop off lies, who cares? That's not making The Birth of a Nation every day for a year, and financing it yourself. And if you ever tried to read The Clansman [the book and play upon which The Birth of a Nation is based], it really can only stand next to Mein Kampf when it comes to just its ugly imagery.

HLG: Oh, it's pure evil, man.

QT: It is evil! And I don't use that word lightly. It was one of the most popular touring plays of its day.

HLG: And a foundational moment in the history of cinema.

QT: Oddly enough, where I got the idea for the Klan guys [in Django Unchained] -- they're not Klan yet, the Regulators arguing about the bags [on their heads] -- as you may well know, director John Ford was one of the Klansmen in The Birth of a Nation, so I even speculate in the piece: Well, John Ford put on a Klan uniform for D.W. Griffith. What was that about? What did that take? He can't say he didn't know the material. Everybody knew The Clansman at that time as a piece of material.

HLG: Right. It was a best-seller.

QT: And touring companies were doing plays of it all the time. And yet he put on the Klan uniform. He got on the horse. He rode hard to black subjugation. As I'm writing this -- and he rode hard, and I'm sure the Klan hood was moving all over his head as he was riding and he was riding blind -- I'm thinking, wow. That probably was the case. How come no one's ever thought of that before? Five years later, I'm writing the scene and all of a sudden it comes out.

HLG: So 98 years later, you've deconstructed The Birth of a Nation through Django.

QT: Yeah, it's actually funny. One of my American Western heroes is not John Ford, obviously. To say the least, I hate him. Forget about faceless Indians he killed like zombies. It really is people like that that kept alive this idea of Anglo-Saxon humanity compared to everybody else's humanity -- and the idea that that's hogwash is a very new idea in relative terms. And you can see it in the cinema in the '30s and '40s -- it's still there. And even in the '50s.

But the thing is, one of my Western heroes is a director named William Witney who started doing the serials. He did Zorro's Fighting Legion, about 22 Roy Rogers movies; he did a whole bunch of Westerns. Great action director for Republic Pictures. And he worked all the way into the '70s.

So he was like the low-budget John Ford where John Ford was the high-budget John Ford at Republic. And he worked with the same guy: Yakima Canutt is his stunt guy and everything ... William Witney ends his career directing the movie Darktown Strutters, directing the Dramatics doing the song "What You See Is What You Get" in his film. He also directed Jim Brown in I Escaped From Devil's Island. So it's like John Ford puts on a Klan uniform, rides to black subjugation. William Witney ends a 50-year career directing the Dramatics doing "What You See Is What You Get." I know what side I'm on.
Tarantino 'Unchained,' Part 2: On the N-Word

By: Henry Louis Gates Jr.

Posted: December 24, 2012 at 12:33 AM

In the second of a Q&A series, he talks critics and Django's depiction of slavery with Henry Louis Gates Jr.

(The Root) -- Since 1994's Pulp Fiction, the n-word been an issue -- not so much for Quentin Tarantino but for some of the viewers of his films. Why does he use it so liberally in his movies?
Things are no different with his latest film, Django Unchained, opening Christmas Day. In the postmodern, slave-narrative Western starring Jamie Foxx, Christoph Waltz and Leonardo DiCaprio as sadistic plantation owner Calvin Candie, the word "nigger," by some counts, is uttered 110 times. 
In the second part of a three-part interview with The Root's editor-in-chief, Henry Louis Gates Jr., Tarantino explains exactly how he feels about critics of the n-word use in Django. The filmmaker also chats with Gates about the graphic and shocking ways he chose to depict the atrocities of slavery in the film and how he conceived of Samuel L. Jackson's despicable character, Stephen, Candie's head house slave.
Henry Louis Gates Jr.: Spike Lee's on your ass all the time about using the word "nigger." What would you say to black filmmakers who are offended by the use of the word "nigger" and/or offended by the depictions of the horrors of slavery in the film?

Quentin Tarantino: Well, you know if you're going to make a movie about slavery and are taking a 21st-century viewer and putting them in that time period, you're going to hear some things that are going to be ugly, and you're going see some things that are going be ugly. That's just part and parcel of dealing truthfully with this story, with this environment, with this land.

Personally, I find [the criticism] ridiculous. Because it would be one thing if people are out there saying, "You use it much more excessively in this movie than it was used in 1858 in Mississippi." Well, nobody's saying that. And if you're not saying that, you're simply saying I should be lying. I should be watering it down. I should be making it more easy to digest.

No, I don't want it to be easy to digest. I want it to be a big, gigantic boulder, a jagged pill and you have no water.

HLG: Well, guess what? You succeed at that. One of the things that will disturb people much more than the use of the n-word, or much more even than the horrors of slavery, was Samuel L. Jackson's amazing depiction of Stephen [the head house slave of plantation owner Calvin Candie, played by Leonardo DiCaprio]. His character, Stephen, makes Stepin Fetchit look like Malcolm X. Did you write that or did Sam riff on that? Was he improvising?

QT: Sam is a good writer. Some actors try to improvise and everything, but you know, frankly, if they're not just adding "mmms" and "aahs" or cusswords, that's actually called writing, and that's usually not what you hire actors to do. Having said that, he sprinkles the dialogue with his own little bit of Sam Jackson seasoning. But that character is on the page.

Like The Root on Facebook. Follow us on Twitter.
And it was actually funny, because I talked to Sam on the phone after he had the script. When Sam heard I was writing it, I think he just assumed I was writing Django for him. And I think maybe I even kind of assumed that when I was writing it earlier on.

I think my idea initially -- very, very initially -- was I was gonna show Django's little origin story in a couple of scenes and then hop to after the Civil War. And have it be a Sam Jackson, older character. And then I decided, no, I can't do that. I'm missing the most important part of the story. So I decided to stay with the younger character.

So as I'm talking to Sam Jackson on the phone, I go, "As you can see, I kind of went a different way with the character. You're about 15 years too old for him."

[In a Sam Jackson voice.] "Yeah, I noticed that."

"So what do you think about Stephen?"

"What do you mean, what do I think about him?"

I go, "Do you have any problem playing him?"

"Do I have any problem playing the most despicable black motherf--ker in the history of the world?" [Pause.] "No, I ain't got no problem with that. No, man, I'm already in it. I'm working with my makeup guy now about the hair, the skin tone. I want this man to be fresh off the boat."

HLG: Why was it important for you to set up an opposition between the baddest black cowboy in the West, as Django, and the biggest Uncle Tom in the history of film, as Stephen? Why is that binary opposition important to your narrative structure?

QT: I've been dealing with this whole Western adventure idea [in the plot], which has been playing out for a while -- and it's been playing out pretty good -- and then we go through that almost Heart of Darkness section, the procession to the Candieland plantation, and then getting to the Big House. But then when we get to the Big House, my idea is of the plantation owner at that time that had a big industrial, architectural plantation. I mean, the fourth-largest cotton plantation in Mississippi, which is what Candie's is -- that's like owning Dole Pineapple or something today. It's a big, moneymaking, commercial enterprise. And a plantation could be 40 miles long or 65 miles long or something.

HLG: Oh, the greatest economic boom in the history of the United States up until that time was from the cotton plantations in Mississippi, Alabama and Georgia.

QT: Absolutely. And when you don't have to pay workers anything, you can have a family-run corporation. So you have all these slaves that are living on the plantation, and the plantation owner actually owns them; they're his property. But then you have all the white workers who also live on the grounds with their lives and their kids. So you have an entire community living on this piece of land. And when it's big enough and you have enough people there, those plantation owners literally are kings ...
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Exactly like the way a king can own their subjects and put them to death, they can do that with complete impunity when it comes to the slaves and pretty much do that with the poor whites, just without complete impunity. They have to come up with a way to do it. But they can still do it nevertheless. 

And so the thing about it is in a fairy-tale term, they're going to the evil kingdom. And Broomhilda [Django's wife, played by Kerry Washington] is the princess in the tower.

HLG: And you named that explicitly by including the tale within the tale, the myth within the myth.

QT: But when I actually got to Candieland, if we were going to really do this subject justice, we had to deal with the social strata that happens inside the plantation versus the field -- the kind of upstairs-downstairs aspect of how things work between the house slaves and the field slaves.

And in the script I wrote a big description for Stephen, and I said, "He's sort of like the characters that Basil Rathbone would play in adventures and swashbucklers, where he's the evil guy who has the king's ear. And he sits at the king's side whispering in the king's ear, holding on to his little fiefdom, and manipulating everybody through intrigues of the court."

HLG: I remember those characters and hated them. So creepy.

QT: Exactly. And in Hong Kong movies, they're the eunuchs. They had the power over the emperor in that way. And literally, after describing this entire thing, I wrote, "That's Stephen to a T. He's the Basil Rathbone of house niggers."

HLG: Well, it is an award-winning performance. It is so diabolically evil and selfish and self-loathing.

QT: If I couldn't deal with the actual social strata inside the institution of lifelong slavery itself, then I wasn't really dealing with the story.

HLG: Let me ask you this, though. What about making Django Superman? How did he manage to dodge all those bullets and ride off unscathed? Obviously that's the mythic ending. Why was it important to keep him alive and make him a superhero rather than, as you say, killing him off?
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QT: On one hand, yeah, he doesn't get hit by these guys. At the same time, we actually show that they're such bad shots that they keep shooting each other.

But one of the things that I had to do -- nobody brings it up, and it's such a big deal -- you're used to seeing Hong Kong movies where guys have .45 automatics and Uzis, and they can do this and they can do that. You know, Django has six shots in each gun, and that's it. And this was before the time when they had actual case shells.

So it's like everything has to be prepared in that cylinder -- where it's like a little ball of lead, and the gun powder ... There's no, just like, emptying out your chamber and reloading. You have to prepare [the ammunition]. So in that whole big gunfight, his one big job is to keep killing guys and taking their guns from them.

It was interesting, because on one hand I'm telling a historical story, and when it comes to nuts and bolts of the slave trade, I had to be real and had to tell it the right way. But when it comes to more thematic things and operatic view, I could actually have fun with stylization -- because it is taking parts from a spaghetti Western. And I am taking the story of a slave narrative and blowing it up to folkloric proportions and to operatic proportions that are worthy of high opera.

So I could have a little fun with it. One of the things I do is when the bad guys shoot people, the bullets usually don't blow people apart. They make little holes and they kill them and wound them, but they don't rip them apart. When Django shoots someone, he blows them in half.

HLG: I noticed that.

QT: And [there's something else I did] so obviously that I wasn't worried about historians having a hissy fit, because I made it so obvious in using the spaghetti Western ideal that life is cheap but death is expensive -- death has a price. I made the slaves unnaturally low for what they cost, selling them back and forth, but I made the bounties [for wanted men] outrageously high.

HLG: I wondered about that. Why did you do that?

QT: That's just kind of a spaghetti Western thing. Life is cheap. Life is dirt. Life is a nickel. Life is a buffalo nickel. Life is a wooden nickel. But death is profit. Death can bring money. Death is gold.

HLG: I'm a scholar of slavery, and one of the things I notice in my classes [that I teach] is that we've become inured to the suffering and pain of slavery, that we've distanced ourselves enough from it, that people can't experience the terror, the horrible pain, the anxiety, the stress, et cetera, that came with the slave experience. I thought that in Django you really began to reinsert contemporary viewers into that pain, particularly through the scene when the dogs tear Candie's slave D'Artagnan apart. And by the way, I don't know if you know, but that actually happened. The French used these dogs in the Haitian revolution ...
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QT: Oh, yeah. They get these vicious dogs when they're just little puppies. Have black slaves beat them and torture them and withhold food from them, so those dogs got to fixate on black skin as an enemy.

HLG: What will you say when people criticize you -- because it is unsettling to see a man torn apart by dogs? How did you decide what to represent of the suffering the slaves went through?

QT: I write film criticism and film literature. I haven't published any of it yet, but I just collect it. You know, it keeps me writing and keeps me thinking artistically and analytically, and even critically.

And [after I finished Inglourious Basterds], I was working on a piece on Sergio Corbucci -- a big, big piece. He's the guy who wrote and directed the original Django. And I was looking at all of his spaghetti Westerns, and I got really enamored with the West he created, because it seems to me that the really great Western directors had their own version of the West that they presented.

And the thing that really started jumping out from Corbucci's cinema was that there was no West that was as brutal as his -- as the characters, the bad villains who ruled the story. No archetype can perform their function, except in contrast to the villain or in relationship to the villain. And the villains had a sense of depravity about them that was off the scale, and the other characters had such a pitiless nature, and life was cheap as hell. Violence was surreal.

And it really did seem like in his cowboy pictures what he truly was dealing with was fascism -- which makes sense, as Italy was getting out from under Mussolini's boot heel not so long ago -- just gussied up with cowboy-Mexican iconography. Even when his outlaws would take over a town or something, it had the feeling of a Nazi occupation, and with Holocaust-like suffering to the victims.

So I'm writing all this, and part of the thing that's fun about subjective criticism is it doesn't really matter what the director was thinking. It's about you making your point. So at some point I was like, I don't really know what Sergio Corbucci was thinking at the time, but I know I'm thinking it now, and I can do it.

And with that in mind, this violent, pitiless Corbucci West: What would be the American equivalent of that -- that really would be real -- that would be an American story? It was being a slave in the antebellum South. 

That could be a journey capable of the type of atrocity and that type of pain and that type of heroism, just like the fight against Hitler. So as opposed to trying to take you and put you in a Schindler's List kind of movie, which I really admire -- but the whole movie is now you're under the barbed wire of Auschwitz for the entire time, and this is what it's like, and all the TV movies go away as you see what that's like -- I wanted to have more of an entertainment value involved with my movie and have it be more of a thrilling adventure.

 

But there is this section [in the film]. And the deeper you get in Mississippi, the more you get into it. And you have to really see the pain. And to me it was really illustrated by the Mandingo fight [in which two slaves fight to the death], and the dog scene, and I even had another scene in the script that kind of was my Schindler's List scene, where once they actually get to Candieland and the Mandingo fighters that they bought are lined up and Billy Crash [Walton Goggins] kills a couple of them just to inspire the other ones.

And Candie even had a line. He goes, "You know, we only keep about three fighters of every five we buy, but those three fighters tend to be very lucky." That sequence in particular really played like a Holocaust movie. Ultimately I didn't need it ... The dog scene and the Mandingo fight scene did it.

HLG: And putting Broomhilda in the hotbox [a punishment for runaway slaves], which is a horrible scene.

QT: Especially because whenever you've seen her [before that scene], you've only seen her in flashbacks or you've only seen her as a figment of Django's imagination. So the first time you meet her in the here and now, s--t's even worse than you thought. Her situation is even worse than you thought.

So what you're talking about, the way your class and people in general have so put slavery at an arm's distance that ... just the information is enough for them -- it's just intellectual. They just want to keep it intellectual. These are the facts, and that's it. And I don't even stare at the facts that much.

HLG: Why do you think we've had to distance ourselves from the pain as we have -- which makes your representation shocking?

QT: I don't know the answer to that question because I don't feel that way. I can't understand why anybody would feel that way. I think America is one of the only countries that has not been forced, sometimes by the rest of the world, to look their own past sins completely in the face. And it's only by looking them in the face that you can possibly work past them. And it's not a case where the Turks don't want to acknowledge the Armenian holocaust, but the Armenians do. Nobody wants to acknowledge it here.

HLG: Well, however you want to depict the horrors of slavery, slavery itself was 10,000 times worse.

QT: That almost became our slogan. It's like, look, the stuff that we show is really harsh, and it's supposed to be harsh, but it was [actually] a lot worse.

Previously: Tarantino 'Unchained,' Part 1: 'Django' Trilogy?
Coming up in part 3: Tarantino explains Django's character arc and why his film isn't your typical "white savior" story.
Henry Louis Gates Jr. is the Alphonse Fletcher University Professor and the director of the W.E.B. Du Bois Institute for African and African-American Research at Harvard University. He is also the editor-in-chief of The Root.
Tarantino 'Unchained,' Part 3: White Saviors

By: Henry Louis Gates Jr.

Posted: December 25, 2012 at 12:44 AM

In the last of a Q&A series, the director rejects the idea that Django fits into that old Hollywood trope.

(The Root) -- Quentin Tarantino's Django Unchained is about a slave named Django (Jamie Foxx) who gains his freedom and becomes a bounty hunter with the help of Dr. King Schultz (Christoph Waltz). They travel (under a ruse developed by Schultz) to Mississippi to free Django's wife, Broomhilda (Kerry Washington), from evil plantation owner Calvin Candie (Leonardo DiCaprio).
Despite how that brief synopsis might make it seem, Django is absolutely not, Tarantino tells The Root Editor-in-Chief Henry Louis Gates Jr., a "white-savior tale." In the last of a three-part interview series, the writer and director explains in detail the real reason that Django and Schultz's relationship unfolds the way it does, and when and why the power shifts (possible spoilers).
Henry Louis Gates Jr.: The history of Hollywood is replete with black Christ figures, and we can just list them off the top of our heads. Why did you decide to make Dr. King Schultz the Christ figure?

Quentin Tarantino: Here's the thing. There was actually some talk when the script got out there. Some people were speculating, is Schultz the white-savior character? He whips [out] a magic wand and Django is able to do this and he's able to do that and he's able to do the other thing, but all because Schultz allows him to do it.

And you know, I completely did not think that that was applicable to my story. But the thing is, it's actually kind of interesting at the same time. While I'm telling a black story, I'm also telling a Western. And I have Western conventions on my side to help tell my story.

HLG: In fact, I call it a postmodern, slave-narrative Western.

QT: I'll buy that. But you know, one of the tropes of Westerns and telling a story like this is you have an experienced gunfighter who meets the young cowpoke who has some mission that he has to accomplish, and it's the old, experienced gunfighter who teaches him the tricks of the trade: teaches him how to draw his gun, teaches him how to kill.

Whether it be Kirk Douglas teaching young William Campbell in Man Without a Star or Brian Keith teaching Steve McQueen in Nevada Smith, or actually most of Lee Van Cleef's spaghetti Westerns that aren't with Sergio Leone -- that's kind of Van Cleef's role. Now, you go to the kung fu films -- that's always the case. There's an older guy teaching the younger guy and sending him on a vengeance journey.

HLG: It's a fundamental trope of the genre.

QT: Absolutely. So I'm falling back on that. However, knowing you have the history of cinema where, OK, this is a movie about Stephen Biko, but we're telling it through Kevin Kline's eyes -- that kind of situation -- I actually was hoping to get a little bit of narrative anxiety going on about halfway through the movie: Wait, is this just going to be Schultz doing everything? What's going on here?
Hopefully, if you're unbiased, from where I'm coming from, it makes sense how the whole first part of the story's going. But when is Django going to be the hero? Because truthfully, in the first half of the story, he is Schultz's sidekick. But to me that's OK.
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HLG: But that's an apprentice period.

QT: Exactly. It's his origin issue of his comic book. And frankly, just to have one little digression -- it's a small little moment -- to me one of the most meaningful moments in the first half of the movie is when [Django and Schultz] ride up in the snow to that sheriff's office to deliver those bodies, and the sheriff goes, "Hey, Django! Schultz! How ya doin'?"

HLG: I was taken by that because he accepts Django in his role as a bounty hunter.

QT: It's the only time in the movie [that] a white man has addressed him, aside from Schultz, who has not even mentioned his color and treats him with respect. Not even just respect -- he treats him as a professional. It's obvious they have become a true team. They are both invited to come inside and partake of the man's birthday cake.

HLG: You did that, not to say something about the sheriff, but to say something about Django's maturity.

QT: Three months were wrapped into one exchange. And you see now that he's a professional. And he's invited inside. He doesn't wait outside with the horses. And that's one of those really important things.

Now, going into Mississippi, that's when the power starts shifting. But even then, not to completely jump to the end of the movie and give away all the narrative surprises, but suffice it to say they have a plan, and it being a good story, the plan doesn't exactly work. So they're forced to improvise and do other things.

Now, here's the thing, though. If Schultz's plan had worked and they were able to kind of con Broomhilda out of her owner Candie's clutches and get her bill of sale, then Django would have taken her to New York. She probably would have gone on the abolitionist cocktail party circuit, telling her tales of woe and everything, with Django because he's not an outlaw now.

He's still on the right side of the law at this point, if that were to happen that way. And everything would be great for Django, and everything would be great for Broomhilda, but he would not be the hero of the story.

HLG: No.

QT: Schultz would be the hero of the story. Things have to go awry, and Schultz has to be taken out of the picture for Django to truly emerge as the hero. He has to actually be caught. He can take down a lot of people, but he actually has to be caught.
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And like a character through Negro folklore, he has to get out of his predicament solely through cunning and guile. And then he has to make the choice to go back yet again. Anything else and he's not the hero of the story.

HLG: So that's why you sacrificed King Schultz.

QT: He had to pass on for Django to truly take the torch. And there's another narrative thing going on as well. Just the way Django probably feels about it, a little bit to some degree, the audience feels that I have shown two big sequences where Schultz has painted his way into a corner that there's no way he can get out of, and then he talks his way out. So we have two set pieces setting this up, and now we have a big third one. And by this time, the audience should actually feel that Schultz can handle anything.

HLG: But Schultz makes the decision to sacrifice himself. He's won [against Candie]. They've given [Candie] $12,000 ransom money. He's going to shake hands -- I mean, being humiliated, but hell, he can get over that. But he decided, "F--k you, I'm going to blow you away."

QT: Right. Well, you know, there are a few different reasons, and I don't want to spill it all out because I'm hoping that the audience will come up with some of their own of why Schultz does what he does. I actually think one of the definite reasons, though, is he had to put on this facade in dealing with this inhuman depravity that he's witnessing. Now that he's on the other side of it, it's all raining down on him.

HLG: He's haunted by these memories.

QT: What he was working hard not to allow himself to feel is now permeating him. But something else is also permeating him. I think he's actually realizing inadvertently he caused D'Artagnan's [a captured runaway slave who was torn apart by Candie's dogs] death.

Where I'm coming from is, I don't think Candie would have actually killed D'Artagnan in that situation, just for running away at that moment -- not that he couldn't have done it another time with somebody else. But just where it was leading, where it was going, he would have punished him, but he wouldn't have sicced the dogs on him at that moment. That doesn't make him nice -- I'm just saying it wasn't his plan to just destroy him at that moment.

HLG: So why did he destroy him at that moment?
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QT: To test Django. Because when Schultz offered to buy him all of the sudden -- Whoa, what the hell? That was phony-baloney. He knew it wasn't right. This is weird. These guys are up to something. What's going on here? Why would he care? He's getting into Mandingo fighting; why should he care about this guy?

HLG: So Django had to sacrifice him in order to keep the ruse up.

QT: Schultz reveals himself[, breaking the characters they had created in order to infiltrate Candieland to free Broomhilda]. Django stops him and says no, we're not doing that. And Candie realizes this and decides to test Django's resolve.

HLG: A friend of mine said to me, "I really liked the film, but would he have had James Bond watch one of his fellow spies be torn apart by the dogs?" Why was it important for Jamie Foxx's character, for Django, to let this man be sacrificed?

QT: If I was writing the James Bond movie and the job was for him to go undercover, then yeah, he would, and James Bond would be good at that. He's a professional. He knows what's going on.

It has to cost Django something to go on this mission. He's not Spartacus. It's not about him liberating everyone in shack row and them storming Canada together. He's got one mission and one mission only: extract his wife from this hell. And nothing else means a damn compared to that.

HLG: And he has to get in character.

QT: He's got to be convincing. And he knows that more than Schultz does. To me, that's one of the interesting things.

You know Django goes on a tutelage in the first half of the movie, but then the teacher-student relationship shifts once they get into Mississippi. Because Django knows exactly this world and understands it. And Schultz is coming from almost a 21st-century perspective. He understands, intellectually, slavery, but he's never seen the everyday horrors and degradation of it.

HLG: Were there any scenes left on the cutting room floor that are just too graphic or depressing to include in the film? And if so, will we ever see them, and what were they?

 
QT: Nothing that was too graphic. But there were versions of the movie, getting to the version that we have now, where both the Mandingo fighting [male slaves fighting to the death for sport] and the dog scene [were] even worse ... even more violent. I can handle rougher stuff than most people. I can handle more viscera than most. So to me it was OK.

But you know, you make your movie and you get it to a certain point where we've seen it ourselves enough -- now we have to see it with an audience. And this movie has to work -- all my movies have to work this way -- but this one kind of even more so had to work on a bunch of different levels.

The comedy had to be able to work, the horrific serious scenes have to work, I have to be able to get you to laugh a sequence after that to bring you back from [the horrific scene]. We have to be at the right place in the story where the big suspense scene at the dinner table happens so that will pay off.

Now, I'll talk a little bit in code, but you'll know what I mean, and I don't think it will spoil anything. But by the way, I actually don't mind people knowing that Django triumphs at the end.

But there's that moment where Django turns to Broomhilda and has that kind of punky smile that he does. If I've done my job right, modulating this movie and doing it the right way, then the audience will burst into applause. They'll clap with Broomhilda. They'll laugh when Django and his horse do the little dance. That means I've done it the right way. The audience is responding exactly the way I want them to.

HLG: Well, the audience in Bethesda, Md., last Sunday at the screening I saw applauded at that moment.

QT: But you see, the thing about it is, when the Mandingo scene and the dog scene were rougher [in previous versions], I traumatized [the audience] too much. They were too traumatized after that moment, and they resented me a little too much, because they actually had been enjoying the movie before then.

HLG: I understand that.

QT: I understood it, too. And the thing is, I actually got them back. It's not like there were [comedic moments] that happened later where they didn't laugh. They were just traumatized. And the response at the end was a qualified response.

The Central Park Five

Documentary, a sad tale of racism manifesting itself in the criminal process. 

A Path to Dignity: The Power of Human Rights Education 

A 28-minute movie that presents three stories illustrating the impact of human rights education respectively on school children (India), law enforcement agencies (Australia) and women victims of violence (Turkey). A key message of A Path to Dignity is that “one person can make a difference” in solving problems in society. Human rights education can transform people’s lives, empowering individuals on a path to dignity and bring about positive change in their respective communities and societies. In this sense, human rights education plays a fundamental role in ensuring equality and equal opportunities, combating discrimination and preventing human rights violations.

True Colors

ABC Primetime Live Segment, Sept. 26, 1991.

By far the best, most vivid demonstration available today of the persistance of racial discrimination in the U.S.  Perfect for instructional purposes at 20 minutes in length.  Available in many university video libraries.  ABC sent two carefully matched "testers", one white, one black, to St. Louis to see how they faired in numerous encounters:  shopping for shoes, renting a video, searching for an apartment, seeking employment, buying a car, hailing a taxi, and so forth.  They captured egregious cases of worse treatment of the black tester in every setting.  The cumulative impact of these cases over a short period of time is stunning.

“The Call”

Tells the real story of millions of immigrant women forced by inhumane U.S. immigration policies to choose between keeping their children safe today and keeping their families together for good. In partnership with 30 organizations including The Opportunity Agenda, “The Call” is the centerpiece of Breakthrough's #ImHere campaign, a high-impact campaign designed to put the human rights of immigrant women on the national agenda of the United States during the election season.

Precious Knowledge 

Documents the struggle that is ongoing in Arizona over the right of students to study the literature and history of their cultures.  As the college prepares to host 500 Latino high school students during the Thanksgiving break, Sean Arce, the co-founder and former director of the lauded Mexican-American Studies program for the Tucson Arizona Unified School District will speak at Evergreen’s Tacoma and Olympia campuses.

Idaho's Forgotten War: A Lost Tale of Courage

 

A documentary film by director Sonya Rosario

 

Uncovering Hidden Histories & A Legacy of Rich Community Activism 

 

Director Sonya Rosario will screen her film and speak about her work with Amy Trice, the Kootenai Tribal Chairwoman who declared war on the United States government and won.

 

More information about the film:

 

One winter’s night, an elder freezes to death in his unheated home. Kootenai Tribal elders sensed it is but a matter of time before the Kootenai Tribe of Idaho vanish completely. This film profiles the Kootenai Tribe and its young Chairwoman, Amy Trice, who on September 20, 1974 declared the last official American Indian war on the U.S. Government, by the only woman to do so in US history.  By 1974, the Kootenai people had experienced extreme poverty, isolation and removal off their home lands. Robbed of their culture and basic human rights, the Kootenai people decided to take destiny into their own hands, forever changing their lives and the lives of those in the small town of Bonners Ferry, Idaho. What was once Idaho’s forgotten history comes the true story about the Kootenai people and the young Chair woman whose commitment would not waiver. The film includes interviews with Senators James McClure and Steve Symms, who share their roles in this historic and emotional time in Idaho’s history and how the Kootenai people rose out of the ashes to become a prosperous Indian Nation.  

  

Visit the film’s website at www.idahosforgottenwar.com 

Sonya Rosario Artist Statement 

sonyarosario@riproductions.net 

As a young child, I stuttered severely and lived my young life often in silence; 

listening rather than speaking, my interactions with the outside world were 

often limited, my mother fearing the cruelty of others, would introduce me to 

her private passions; poetry, opera, and her favorite writer the romantic but 

tragic philosopher, Kahlil Gibran.  My days were often spent taking long 

drives through Alamo Heights, an exclusive area in the city of San Antonio, 

Texas, where homes resembled castles to a 5 year old; molded by a mother  

whose creativity had been stifled by cultural beliefs and a generation that 

believed women were only good for “marriage and childbearing” ‘Gloria’ 

opened up a world of guided imagery and visualization an influence that 

would impact my thinking and the ability to create the world of “possibilities” by simply listening and 

learning from the storyteller and “hearing” their truth as they experienced it; as I did on those long hot Texas 

summer drives.    

My keen observation of the world around me, gives me the ability to listen and learn so much more than 

what is observed by the everyday person.  I feel it is important for me to utilize my skills and talents in 

creating film and stories to explore and create a world of safety for the storyteller, giving them every 

opportunity to remember their commitment to those who can no longer speak on their own behalf; the 

journey created by my films and writings is my commitment to social consciousness and my representation 

of my love for sharing the stories of ordinary people doing extra-ordinary deeds.  I am interested in memory 

in relationship to historical events that change lives and a community for the better. I believe that personal 

stories and reflections can help bring into question stereotypical portrayals that sometimes dominate our 

myths about each other and by merely hearing something familiar, reminds us that we are not so very 

different; and that film and writings can help us create a public record of little known and neglected histories 

for future generations to come.   

My first videography, The Historical Impact of the “S” Word, was on the removal of the term “squaw” from 

Idaho land places. I traveled to and stayed on four Tribal Reservations throughout Idaho; interviewing over 

fifty Native sisters, and experiencing firsthand what that term meant and did to them, emotionally, physically 

and spiritually. Though, I was a novice with my first film, I learned to use natural light and my surroundings 

to the benefit of the story, capturing the resilience of the human spirit; with no film crew, I enjoyed teaching 

the women how to use the camera, often many of my participants became my assistants on the shoots. 

Today, the “S” Word has become part of Women, Native and ethic studies at universities, libraries and state 

and federal entities throughout the country.     

I rely heavily on oral histories, community leaders, and Native American story tellers, while combining the 

old ways with new generational thinking; Idaho’s Forgotten War (IFW) gave me the opportunity to film and 

get to know and build a personal relationship with Amy Trice, Kootenai Tribal elders, historians and story 

tellers as consultants, and utilizing Horace Axtell’s ‘god’ like voice to interject the enormity of “the power of 

one” and how one person can bring about change through compassion, commitment and love of community.  

Each film I create is a mystical and empowering sensation for me, that I am chosen by the storyteller to hear 

first hand, their most private and personal reflections is tantalizing; the way Amy and the Kootenai Tribe 

forever impacted the lives of family generations in Bonners Ferry, due to livable wage jobs at the Kootenai 

hotel and casino; women had the ability to leave violent relationships and Indian and non-Indian worked side 

by side for the first time in Bonners Ferry, Idaho.  Film can and does inspire people to move into action, 

empowering themselves with information and challenging negative beliefs about others and maybe about 

themselves.
Detropia

Film Review: Detropia 

Posted: 07 Oct 2012 

.

I was lucky to get to see Detropia, a buzz-laden documentary about Detroit, at the UMass-Boston film series, where Heidi Ewing, one of the film makers, was present for a post-screening discussion. Ewing, incidentally, grew up in suburban Detroit.

The title is an interesting word play. It’s a portmanteau of ambiguous meaning. It could be a combination of “Detroit” with either “utopia” or “dystopia,” though as the bleak civic outlook suggests, the latter is far more appropriate. The film provides a look into the lives of various Detroiters. There’s no real story here, no narrative, just a look as if through a window into a portion of the civic experience. The lack of any real relatedness between the characters fuels the sense of disconnectedness in the film. Though billed as a sort of cautionary tale about America, and explicitly intended to provoke political discussion per Ewing, it isn’t exactly clear what conclusions we are supposed to draw from it, or how it would inform any real debates or decision making as the core conflicts and issues are not addressed in sufficient depth to enable that.

The story focuses on three black principals: Tommy Stevens (the backbone character of the film), owner of a blue-colar blues bar called the Raven Lounge; George MacGregor, president of a UAW local; and Crystal Starr, a barista and video blogger. They are all thoughtful and likeable characters. A corresponding trio of white minor character groupings fill out most of the rest of the cast: an newly arrived artist couple, a group of metal scrappers, and the Michigan Opera Theater (admittedly shown in a multicultural way, but I think representing a stereotypically white endeavor and with a healthy dose of white faces).

The film has gotten good reviews, and most of them have heavily focused on the expert and stylish film making. It’s well done on many levels. I won’t repeat all those other reviews here, but suffice it to say that the film is worth seeing on an aesthetic basis alone.

However, being beautiful is only part of a film. The story you are actually telling is important too, particularly in a documentary work. Detropia, while it has some very strong points, also has a number of weaknesses that have been overlooked by the critics.

The biggest win for the film was its prescient prediction of the failure of the Chevy Volt. Stevens’ bar, the Raven Lounge, is only a few blocks from a shuttered GM plant. The plant closure naturally hurt his business. When he hears that the new electric Chevy Volt will be built there, he’s excited at the prospects. However, on checking out the Volt at the auto show, he notices serious problems, notably the short distance it can travel on a charge, and the high price tag, particularly in comparison to new Chinese competitors. He’s very clear that he thinks that dog won’t hunt – and he’s right.

Ewing uses that to great effect to show the hope springs eternal nature of Detroit’s civic thinking, in which the Big Three are perpetually just one new hit car away from being “back.” Not only is this “next big thing” thinking a failure in its own right, but the hits never quite come. That a bar owner can instantly see this while GM’s executives apparently could not is telling.

Similarly, as some New York Times commenters noted, the young men who raid abandoned buildings for scrap metal seem to have a much firmer grip on economic reality than auto company executives. They know the current market prices for their goods, and even understand how their work fits into the global supply chain. Presumably they also make a profit.

Another standout, and moving, scene was that of MacGregor’s UAW local receiving news of American Axle’s new wage proposals, ones that include big pay cuts for people who are barely earning a living wage as it is. Some workers would have seen pay drop from $14.35/hr to $11/hr. $14.35 is only about $30,000 a year – hardly the wage of a labor aristocrat. Imagine trying to support a family – housing, transportation, food, etc – on only $11/hr. Here we see the destruction of the American middle class as a real life work in progress. This a type of scene that’s been replayed far too often across America. (The UAW rejected the proposal outright and the plant closed). 

However, the labor scenes also show the weakness of the film. There was a clearly one sided presentation of the facts designed to elicit maximum labor sympathy. Detropia mentions a Cadillac plant that closed and was, according to the UAW rep, moved to Mexico. However, GM also built a new state of the art Cadillac plant in Lansing in recent years that makes the CTS we see MacGregor driving. That wasn’t mentioned. The film notes the large pay cuts new UAW workers are expected to take, without showing how existing workers emerged from the bankruptcies with far less damage than other stakeholders. Delphi’s union retirees, for example, got a special pension top up from a bankrupt GM to keep them 100% whole while non-union retirees were out of luck and saw their pensions slashed 70%. The UAW came away owning a good slug of GM, and the hourly wages discussed in the American Axle example don’t fairly represent what Big Three assembly workers enjoy. The presentation was so one-sided and with an obvious political ax to grind it’s no wonder no company representatives would agree to be interviewed by these film makers.

In the Q&A, UMass-Boston film curator Chico Colvard keyed in on the role of the artists in the film (and a pair of briefly-featured Swiss tourists in town to check out “decay”) as ambivalent figures. On the one hand, they represent new blood for a city that desperately needs it. On the other, they are seen as interlopers or even parasitical, making their art and career from the wreckage of other people’s cities.

I thought this was very effectively communicated visually. The artists treat Detroit like a gigantic stage set. They seem oblivious to and disconnected from the experience of Detroit, except inasmuch as it provides them with low-rent opportunities to experiment. The scenes of them in gold gas masks, used heavily in promotional materials, reveal them as an almost literal alien presence in the city, invaders from outer space.

Ewing enthusiastically endorsed this analysis. She said that hearing the term “blank slate” used in reference to Detroit “pisses me off” as Detroit is a richly historic city. She also railed against NYT style romanticizing of the city’s new artistic arrivals.

Alas, Colvard failed to ask the obvious follow-up: What makes Ewing any different? How is her film different from the rest of the ruin porn review? She gave no indication that she’d ever considered this question. 

Indeed, Ewing and co-director Rachel Grady are exactly like that young artist couple, except that those artists actually live in Detroit. They are using the raw material of that city and its residents to make their art and reputations. Colvard described Detropia as the “hottest film on the indie circuit,” so this seems to be working out for them. If their film seems less creepy than avant-garde street performances in gas masks, it’s only because they have more flair and a stronger commercial orientation. 

I’m not necessarily saying that Ewing and Grady deserve to be castigated for making this film. But based on this discussion, Ewing at least seems oblivious to being a part of the very system she seems to view with ambivalence if not outright negativity. 

There’s a lot of ambiguity and potential conflict in telling the stories of Detroit, to say nothing of actually turning it around. This was explored in the film but is something that deserved more attention, as solving it is the key to moving the city forward.

Ewing’s own reaction to the blank slate meme, and some of her subjects’ reaction to the idea of shrinking Detroit, bring out the “It’s our city” attitude that so many people have towards Detroit. Young upscale white knowledge workers and not-from-Michigan artists are seen as invaders. The shrinkage plan is seen as a way to turn over large tracts of the city to white investors. And there’s an element of truth in these.

Yet, unless someone from the outside sees in Detroit an opportunity for themselves, either personally or as an investor, how will the city ever come back? Ewing decries the paternalism that left the city dependent on the fortunes and good will of three major employers. But what to replace it with? Without that indigenous paternalism, it seems impossible that Detroit will ever see the investment needed to start a turn-around without a new group of stakeholders who have their own ideas about the city and what it should be. People are not just going to mail Detroit checks. 

This will be a very bitter pill to swallow for many people who have stuck it out in Detroit through the decline, only to see opportunists swoop in. The high profile and racially charged debates over the Cobo Hall renovations, a state receivership, and a state takeover of Belle Isle all illustrate this. Successfully navigating this will be an enormous challenge, but is clearly of huge importance to the future of the city. Detroit needs new blood and new investors. But where is the benefit to the city if the people who live there are excluded? Cities are, after all, about people, not buildings. The people of Detroit are not wholly innocent in the matter of their city’s decline. Yet as with a Greek tragedy, the punishment is excessively disproportionate to the transgression.

Speaking of which, Ewing attempted to encourage the crowd with what to me was a startling statement. She said, “Young people in their 20s are talking about the heydays of Detroit as if they lived them. I can’t think of any city with a stronger sense of nostalgia.” She intended this as a positive but it is clearly one of the reasons the city has gone down the tubes. Nostalgia to any degree of excess is a profoundly corrosive force. It locates the apex of a civilization in an imagined past that never really was, and often inspires bitterness at the supposed forces that destroyed it. The decline of manufacturing would have been an enormous challenge to the Midwest in any event. But when it is populated with people who cling stubbornly to any lost threads of a disappearing past rather than turning forward to make a new future – and the “next hit car” and “it’s our city” ideas are both part of this – that makes success nearly impossible, as Detropia makes that all too clear for the Motor City.

For My Wife 

Chronicles the making of an activist for Marriage Equality.  Charlene Strong was thrust into the spotlight after the tragic death of her wife of 9 years, Kate.  After facing this loss and the heartless humiliation of hospital and funeral home staff, Charlene decided to 
take a stand.  Her dramatic congressional testimony is credited in passing Washington State's historic Domestic Partnership laws.  As Charlene finds her voice to speak out 
against injustice, her journey takes her across the country, finally meeting with President Barack Obama and securing his commitment to equality for all LGBT Americans.  
For My Wife tells Charlene's story against the backdrop of the national debate on Marriage Equality.

America, Our Home

The recording, "America, Our Home" was developed under the musical leadership of Michael J. Ronstadt, the younger brother of famed recording artist Linda Ronstadt, , whose "Canciones de mi Padre" collection of mariachi music became the biggest selling non-English album in recording history. "America, Our Home" showcases original arrangements that incorporate bolero, cumbia and son jarocho to give a unique style and sound to traditional American songs like "America the Beautiful," "My Country 'Tis of Thee," "Battle Hymn of the Republic," "The Star-Spangled Banner" and "This Land is Your Land." It is a heartfelt album that has been called "As American as apple pie and Canciones de mi Padre" by the press

Talking Through Walls: How the Struggle to Build a Mosque Unites a Community takes viewers into the rural town of Voorhees, New Jersey and documents the struggle of Zia Rahman to build a mosque in his community. Against the backdrop of post 9/11 fears that threaten to scuttle the project, a coalition of Jews, Catholics, Buddhists and others join Zia to support his efforts, revealing the best of American ideals at one of the most difficult times in American history. 1 hour.

To listen to excerpts from the EP, go to http://www.ronstadtgenerations.com/#!audio/cemg

The music is available for digital download at http://itunes.apple.com/us/album/america-our-home-ep/id540746881

Michael J. Ronstadt brought together a group of musicians to collaborate on the songs. Playing a key role in the arrangements was Francisco Gonzalez, a co-founder of the band Los Lobos, the former musical director of Teatro Campesino, and an internationally known string musician specializing in the Mexican harp.

"These are truly original interpretations of American patriotic music that reflect the multicultural roots of my family and of this country," said Michael Ronstadt, who performs with his sons Michael G. and Petie as the Tucson-based folk group Ronstadt Generations. "We're thrilled to partner with MALDEF on this unique project that expresses our pride in America as well as honors our Mexican ancestry."

Among the collaborators on the project was David Damian Figueroa, MALDEF's Vice President of Strategic Development and Communications, and philanthropic leader Mary Lou Fulton. "I've always had faith in the power of music to unify and heal people. 'America, Our Home' is an expression of those beliefs." said Figueroa, a featured vocalist on the project who was raised in the agricultural city of Yuma, Arizona (where civil rights leader Cesar Chavez was born and died).

MALDEF is releasing a compelling short film featuring The Star Spangled Banner from a new collection of American patriotic songs recorded in Mexican musical styles by the group Ronstadt Generations, also titled “America, Our Home.” The film is directed by Edgar Pablos and features the photography of George Rodríguez, well-known for photographing American legends Marilyn Monroe, Michael Jackson, The Doors, and Dr. Dre, and for documenting key moments in the Chicano Civil Rights Movement.

"The truth is that Latinos have been an important part of our nation for well over a century and a half, and the Latino community has a robust historical record of patriotic service to the United States, with significant, albeit too often ignored, representation among our nation's military heroes. This patriotic record continues to the present, as recent immigrants and native-born Latinos take up public service in many forms, including courageously stepping forward to defend our constitutional values against efforts -- such as unfair and discriminatory laws -- that would undermine those unifying national principles.

"This innovative collection musically demonstrates that Latinos are among those who regularly defend our nation from those who would undermine our Constitution and our nation,"
- Thomas A. Saenz, President and General Counsel
Harvest of Empire

The Untold Story of Latinos in America

A Film

Directed by Peter Getzels & Eduardo López

Produced by Wendy Thompson-Marquez & Eduardo López

90 mins | Unrated | English and Spanish with English subtitles

Based on the landmark book, "Harvest of Empire,"

by award-winning journalist Juan González

Onyx Films is proud to present Harvest of Empire, a feature-length documentary that examines the direct connection between the long history of U.S. intervention in Latin America and the immigration crisis we face today.

 

Based on the groundbreaking book by award-winning journalist Juan González, Harvest of Empire takes an unflinching look at the role that U.S. economic and military interests played in triggering an unprecedented wave of migration that is transforming our nation's cultural and economic landscape.

 

From the wars for territorial expansion that gave the U.S. control of Puerto Rico, Cuba and more than half of Mexico, to the covert operations that imposed oppressive military regimes in the Dominican Republic, Guatemala, Nicaragua and El Salvador, Harvest of Empire unveils a moving human story that is largely unknown to the great majority of citizens in the U.S. "They never teach us in school that the huge Latino presence here is a direct result of our own government's actions in Mexico, the Caribbean and Central America over many decades -- actions that forced millions from that region to leave their homeland and journey north," says Juan González at the beginning of the film.

 

Harvest of Empire provides a rare and powerful glimpse into the enormous sacrifices and rarely-noted triumphs of our nation's growing Latino community. The film features present day immigrant stories, rarely seen archival material, as well as interviews with such respected figures as Nobel Peace Prize Laureate Rigoberta Menchú, the Reverend Jesse Jackson, ACLU Executive Director Anthony Romero, Pulitzer Prize-winning writer Junot Díaz, Mexican historian Dr. Lorenzo Meyer, journalists Maria Hinojosa and Geraldo Rivera, Grammy award-winning singer Luis Enrique, and poet Martín Espada.

 Wendy Thompson-Marquez

President and CEO

EVS Communications

301.928.2211

wthompson@evscommunications.com
www.HarvestofEmpireOnline.com
Electoral Dysfunction, documentary.  

An animated Mo Rocca leads us through a lesson about the history of voting rights in the United States. The film, directed by Leslie D. Farrell, Bennett Singer, and David Deschamps, takes a humorous but enlightening look at the quirks and challenges of how we elect our representatives. "Electoral Dysfunction" will air on PBS stations this fall (2012).

The Projected Image: A History of Disability in Film. 

All films will be presented with both closed captioning and audio description (via secondary audio) for audience members with auditory and visual disabilities.

The Projected Image: A History of Disability in Film features more than 20 films ranging from the 1920s to the 1980s. Each night’s collection will explore particular aspects, themes, or types of disability, such as blindness, deafness and psychiatric or intellectual disabilities. In addition, one evening of programming will focus on newly disabled veterans returning home from war.

TCM’s exploration of disability in cinema includes many Oscar-winning and nominated films, such as An Affair to Remember (1957), in which Deborah Kerr’s romantic rendezvous with Cary Grant is nearly derailed by a paralyzing accident; A Patch of Blue (1965), with Elizabeth Hartman as a blind white girl who falls in love with a black man, played by Sidney Poitier; Butterflies Are Free (1972), starring Edward Albert as a blind man attempting to break free from his over-protective mother; and Gaby: A True Story (1987), the powerful tale of a girl with cerebral palsy trying to gain independence as an artist; Johnny Belinda (1948), starring Jane Wyman as a “deaf-mute” forced to defy expectations; The Miracle Worker (1962), starring Anne Bancroft as Annie Sullivan and Patty Duke as Helen Keller; One Flew Over the Cuckoo’s Nest (1975), with Jack Nicholson as a patient in a mental institution and Louise Fletcher as the infamous Nurse Ratched; The Best Years of Our Lives (1946), the post-War drama starring Fredric March, Myrna Loy and real-life disabled veteran Harold Russell; and Charly (1968), with Cliff Robertson as an intellectually disabled man who questions the limits of science after being turned into a genius.

The Projected Image: A History of Disability in Film also features several lesser-known classics ripe for rediscovery, including the atmospheric Val Lewton chiller Bedlam (1946), the intriguing blind-detective mystery Eyes in the Night (1942); A Child is Waiting (1963), with Burt Lancaster and Judy Garland; the British family drama Mandy (1953); and a bravura performance by wheelchair user Susan Peters in Sign of the Ram (1948).

Each year since 2006, TCM has dedicated one month toward examining how different cultural and ethnic groups have been portrayed in the movies. Several of the programming events have centered on Race and Hollywood, with explorations on how the movies have portrayed African-Americans in 2005, Asians in 2008, Latinos in 2009, Native Americans in 2010 and Arabs in 2011. TCM looked at Hollywood’s depiction of gay and lesbian characters, issues and themes in 2007.

“The Projected Image: A History of Disability in Film is a valuable opportunity to take a deeper look at the movies we all know and love, to see them from a different perspective and to learn what they have to say about us as a society,” said Osborne. “We are very proud to be working with Inclusion in the Arts on this important exploration. And we are especially glad to have Lawrence Carter-Long of the National Council on Disability with us to provide fascinating, historical background and thought-provoking insight on how cinematic portrayals of disability have evolved over time.”

“From returning veterans learning to renegotiate both the assumptions and environments once taken for granted to the rise of independent living, Hollywood depictions of disability have alternately echoed and influenced life outside the movie theater,” said Carter-Long, who curated the series. “Twenty-two years after the passage of the ADA and over a century since Thomas Edison filmed ‘The Fake Beggar,’ TCM and Inclusion in the Arts provide an unprecedented overview of how cinematic projections of isolation and inspiration have played out on the silver screen – and in our lives. When screened together, everything from The Miracle Worker to One Flew Over the Cuckoo’s Nest reveals another layer where what you think you know is only the beginning.”

About Lawrence Carter-Long
Widely recognized for his expertise in the arts, access and media, Lawrence Carter-Long is a sought-after media spokesperson on a wide variety of subjects, ranging from medical ethics to media representation of disability. His numerous media appearances have included The New York Times, NBC’s Today Show, CNN, NPR and the BBC, among others. He was a co-host and producer on The Largest Minority Radio Show on WBAI-FM from 2006-2011.

While recognized for his media work, Carter-Long is perhaps best known as the founder and curator of the disTHIS! Film Series, presented in partnership with New York University’s Center for the Study of Disability from 2006 until 2010. The groundbreaking monthly film series brought new audiences and attention to cinematic representation of disability by showcasing edgy, provocative and unconventional portrayals across the disability spectrum with the promise of “No handkerchief necessary; no heroism required.” He was a member of the steering committee of the ReelAbilities: Disabilities Film Festival from 2007-2010 and selected the Emerging Disabled Filmmaker Apprenticeships for the American Film Institute/Silverdocs and VSA Arts from 2009-2011.

For his advocacy, Carter-Long was awarded the Frieda Zames Advocacy Award by New York City Mayor Michael Bloomberg in 2009 and the Paul G. Hearne Leadership Award from the American Association of People with Disabilities in 2010. In May 2011, Carter-Long moved to Washington, D.C. to work as the public affairs specialist for the National Council on Disability, an independent federal agency that recommends federal disability policy to the President, Congress and other federal agencies.

 The Line

A new short film called The Line.  Written and directed by Emmy award-winning producer Linda Midgett, it chronicles the very real stories of four real people struggling with real poverty in America today.  You’ll meet a former banker in the suburban Midwest who used to earn six figures a year and now, after the economic collapse, must go to a food bank to feed his three kids; a fisherman on the Gulf Coast of Louisiana who has watched his livelihood and his culture wash away in the wake of Hurricane Katrina and the devastating  BP oil spill; a blue collar guy in North Carolina who worked hard his whole life but lost his job, became homeless, and started over as a restaurant bus boy; and a single mom in Chicago who battles daily to ensure that her son is safe, healthy, and has the opportunity to go to college.

You can watch — and share — the official trailer for The Line, which debuted 10/2012, HERE.  The idea of the film is simple: People living in and struggling with poverty telling their own stories. They are beautiful, inspiring, challenging, and full of grace.

Departing Rosewood

2012 Regional Emmy Award Winner for Public/Current Affairs category. 

Rosewood Center, Maryalnd's oldest and largest institution for people with intellectual and developmental disabilities, closed after over 120 years of operation. 

Departing Rosewood, a short documentary, follows one man’s journey from Rosewood to his own home in Washington County. This poignant story captures the challenges, hopes and transformations that occur as Steven departs Rosewood and creates a life in the community with new opportunities and new experiences. 

The film will help change society's stereotypes of people with developmental disabilities and will be a useful educational and training tool. 

http://www.md-council.org/projects/rosewood_project.html

Valarie Kaur chronicled violence against Sikh Americans in the 2006 documentary "Divided We Fall.”
Slavery by Another Name:  The Re-Enslavement of Black Americans from the Civil War to World War II; 

Douglas A. Blackmon.  National Productions. PBS.  Based on the book by the same name. Pulitzer Prize winner. 

http://www.pbs.org/tpt/slavery-by-another-name/watch/
Slavery by Another Name “resets” our national clock with a singular astonishing fact: Slavery in America didn’t end 150 years ago, with Abraham Lincoln’s 1863 Emancipation Proclamation.  Based on Douglas A. Blackmon’s Pulitzer Prize-winning book, the film illuminates how in the years following the Civil War, insidious new forms of forced labor emerged in the American South, persisting until the onset of World War II.

“It is rare to have the opportunity to bring to television a story that, outside of academic circles, is virtually unknown,” says tpt National Productions’ Catherine Allan, executive producer of the 90 minute documentary for PBS.  “In telling the story of what happened to African Americans over the 80 year period of “neo-slavery”, we hope to add a significant new facet to America’s ongoing discussion about race.” 

While to most Americans this is entirely new history, for journalist Blackmon, the film explores a very familiar—and personal—topic.

“It feels like I have been writing about race and America's tortured struggles with it for all of my life,” said Blackmon. “I grew up in a little town in the Mississippi Delta in the 1960s and 1970s, a place where the country's racial turmoil was playing out very vividly and locally.”

“The book in some respects began with an essay I wrote in the 6th grade about a farm labor strike on the outskirts of my town in the mid 1960s. I was intensely aware of what was happening, and the stakes involved, and began trying to understand how such a scrambled set of circumstances had come to pass. “

Blackmon’s lifelong quest for reasons behind America’s struggles led to his bestselling book.  And as the book was translated into a documentary, Blackmon served as the film’s co-executive producer.  “Making the film was a thrill,” said Blackmon.  “In the book I tried so hard to treat the victims of enslavement as three-dimensional, real people, with complex, valuable lives that had been wrecked by these terrible injustices.” 

“But there is only so much you can do with the printed word. Seeing those characters portrayed by actors and giving voice to their words from a century ago was really powerful.”

The film, shot on location in both Birmingham and Atlanta, is built on Blackmon’s extensive research, as well as interviews with scholars and experts about this historic period.  It also incorporates interviews with people living today, including several African American “descendants” of victims of forced labor who discovered their connection to this history after reading Blackmon’s book.  

“As I’ve traveled, discussing the book and meeting readers, a stream of African-Americans have related to me how the book made them reassess their own family histories,” said Blackmon. “So many people tell me they were uncertain about accounts passed down by forebears which seemed to suggest that families were still being held as neo-slaves in the 1940s, 1950s and 1960s. Then they read the book and realized that in fact the old stories are very likely to be true–that thousands of people were living in a state of involuntary servitude well into the lives of millions of Americans who are still alive today.”

“Doug’s book really made this topic explode out into the open, so we could see how the subjugation of African-Americans was systematically accomplished, through the state governments and through the lack of federal involvement, after Reconstruction and up to the beginning of World War II,” said producer/director Samuel Pollard.  “We’re in this wonderful unique opportunity with Slavery by Another Name to again go back and understand the African-American experience in the South from a perspective that hadn’t really been defined.”  

In addition to descendants of forced laborers, Blackmon and the filmmakers also explored the “aftershocks” experienced by those whose family heritage features purveyors of the brutal practices.  Cristina Comer, the great-great-granddaughter of Alabama governor B.B. Comer, learned that her family members were active participants in the brutal system.  Comer described her reaction to this information, and her ongoing emotional struggle: “Everything that I looked at had a connection to the privilege that I had experienced, which came at the cost of many black people’s lives. And the sorrow and the deep grief that I felt over that– I can still feel today.”

The film was written by Sheila Curran Bernard, engaged from preproduction through editing to help transform the 400-page book into a powerful, 90-minute movie.  ”The book’s overall argument and the depth and scope of its research, obviously, gave me a tremendous head start,” said Bernard.  “You play to the strengths of the medium and trust that the film is part of an overall project, which in this case includes not only a best-selling book but also a range of newly-created, web-based resources.”

“In total, the documentary took three years from first optioning the book to broadcast on PBS,” said executive producer Catherine Allan. “It has been an enormous—and very worthwhile—experience.”

“The Backlash” segment of the Tom Lewis film, Divided Highways) that demonstrates more powerfully the historical events contributing to the evolution of nondiscrimination and environmental awareness/activism and how they evolved following World War II and resulted in the political momentum to influence the legislation. 

Kelly Creedon, the power of storytelling as tool for social change from TEDxSomerville is now on the TED website. You can see it here.

The Honor Code

By Katy Chevigny.  A 3-minute film about philosopher Kwame Anthony Appiah's work and its application to fighting human rights abuses. It is available online here. The film is part of Cinelan's Focus Forward series, which features 30 films by 30 documentary filmmakers about ideas that have the power for positive change. It premiered at the Tribeca Film Festival in April 2012 and will also show at Sheffield Film Festival in England in June 2012. 

Hannah Free

Dir: Wendy Jo Carlton / 2009 / US / 86 min / High Definition digital

 

Hannah Free makes the case quietly and persuasively for the advantages of legal marriage over "domestic," "civil," or any other kind of union, neatly detailing the nightmare scenario that haunts many domestic partners.  Played with flinty assurance and chemistry by Sharon Gless (Cagney & Lacey) and Kelli Strickland, Hannah Free has been a free-spirited rebel all her life who still rails reflexively against authority even as she is entering her golden years. Her lifelong partner, Rachel, has lapsed into a coma after suffering a stroke and must now live in a nursing home. It is suddenly enormously difficult for Hannah to even see Rachel, let alone participate in her care. The results are agonizing and emotional. "Hannah Free is what used to be called a problem play," writes Stephen Holden of The New York Times. "The issues it addresses include the condescending treatment of the elderly and Christian proselytizing to the bedridden, the generational divide in attitudes toward homosexuality, the attempts of strait-laced family members to freeze out a same-sex partner at the end of life, and the final decisions for patients on life support."

I’m From Driftwood

In honor of Black History Month, the storytelling project I’m From Driftwood spotlights members of the Black LGBT community. The online video series which collects and shares LGBT stories from all over the world also made a commitment to feature more stories of all people of color and different ethnicities.

Weight of the Nation

HBO launched a new documentary series on obesity, called Weight of the Nation. This series includes four main films, which address the complex causes of (and some solutions for) obesity, and takes a hard look at issues such as the role of the food and beverage industries, pervasive marketing of unhealthy foods to children, the poor quality of school lunches in America, and other environmental, genetic, and biological contributors to obesity.  The series also includes a number of “bonus shorts”, which are shorter films that each focus on a different topic related to obesity. Amongst these films is one on the topic of stigmatization and prejudice toward obese individuals, called “Stigma: The Human Cost of Obesity”.  Too often, the personal consequences of weight stigma are ignored or overlooked in the national discourse about obesity. We discuss and debate the causes, the prevention, the intervention, the treatment, and the solutions to obesity – all of which are important, necessary, and critical discussions to have. But the devastating and damaging experience of being stigmatized and discriminated against because of one’s obesity is rarely on the radar. This is concerning, given that to effectively prevent, intervene, and treat obesity we must address the widespread societal stigmatization toward obese individuals, and the significant barriers and disparities that this stigma creates. 

HBO gives a voice to these individuals, who recount their frequent experiences of weight bias in all aspects of society, and who are ostracized and treated unfairly by employers, health care providers, strangers, and even family members. Their experiences highlight the harsh reality and the significant toll that prejudice takes on their quality of life. A toll that is just as significant as the medical consequences or economic costs of obesity. This film shows us that stigma needs to be part of the conversation about obesity, and that it needs to be a priority.  HBO raises awareness about the serious issue of weight bias, and gives a voice to those whose lives are damaged by this prejudice. These are people whose stigma is visible in our society, but who are treated as if they are second-class citizens. Millions of children, adolescents, and adults experience this on a daily basis. 

Saving Face

In February 2012, Pakistan celebrated its first Oscar winner, the Karachi-born and raised Sharmeen Obaid-Chinoy, whose documentary "Saving Face" won the Academy Award for Documentary (Short Subject). The documentary follows two survivors of acid attacks, Zakia and Rukhsana, highlighting the challenges they face in recovery and in achieving justice. In March, Pakistan received a somber reminder of the depth of these challenges with the suicide of Fakhra Younas, a Pakistani woman grievously wounded in a May 2000 acid attack, for which her ex-husband was acquitted.  Broadly on the state of Pakistan's women, and how acid attack violence presents an opportunity for a greater role for women in addressing Pakistan's challenges.

A Great introduction to training or awareness training is 12 Angry Men with Peter Fonda..A must see film re: Diversity Awareness and Sensitivity.

Question One – A documentary on Maine's same-sex marriage referendum battle

Clash of Colors

LA Riots of 1992.  

Through never-before-seen footage and interviews, "Clash of Colors" offers unprecedented access into the most overlooked history of the 1992 LA Riots. The documentary narrative chronicles how the riots affected the Korean-American community in Los Angeles, while analyzing the complex sociopolitical events before, during, and after the six-day catastrophe which claimed 55 deaths, more than 4,000 injuries, and $1 billion in property damage. 

"Clash of Colors" draws on in-depth interviews from an expert panel including Bill Boyarsky, former LA Times columnist, K W Lee, former Editor of Korea Times, radio personality Larry Elder, Councilman Tom Labonge, former council members Mike Hernandez and Mike Woo, UCLA professors Ivan Light, Darnell Hunt and Leo Estrada, AME Church's Rev. Cecil Murray, and more. 

Although the videotaped Rodney King beating and controversial acquittal of the LAPD officers served as the catalyst, it was the Korean-American community which bore the brunt of the riots, including nearly half of the net monetary loss of approximately $400 million, which losses have never been compensated. Pitted against African-Americans – in part by local media coverage – Korean business owners were abandoned by the LAPD, forcing them to defend their property against rioters who sought to destroy businesses. "Clash of Colors" details unsung stories such as how Radio Korea became a lifeline of communication for Korean merchants under attack. At the climax of the riots, in an unprecedented show of unity, 100,000 Korean-Americans living in Southern California converged in Koreatown to march through the streets to take back their neighborhood. Even after the riots, the Los Angeles City Council, in the name of public safety, allegedly violated their constitutionally protected property rights to rebuild their businesses by enacting ordinances which made it economically unfeasible to rebuild in South Central. The politically powerless Korean immigrant community therefore had to endure yet another act of discrimination carried out, this time, by the city's elected officials. And their sufferings and struggles had gone unnoticed at the time due to the mainstream media's lack of interest in the Korean-American community's situation. The film exposes for the first time how the Korean-American community endured this tumultuous period, and how the event became a turning point for Korean-Americans. 

The documentary short, "Koreatown, 20 years after the LA Riots" examines the political advances achieved by the Korean American community in its public participation in the redistricting process, yet how once again their voices were ignored by the Los Angeles City Council. Contrasting their experiences with the experiences of their parent generation who had suffered humiliation at the hands of the Los Angeles City Council following the riots, the film showcases the new generation of emerging Korean-American leadership which is prepared to fight City Hall and the "business as usual" political leadership. It will conclude that, 20 years later, the Korean American community finds itself collaborating as political allies with the African-American community which has been unfairly disenfranchised by the newly drawn map.

Producer David D. Kim was serving as Vice President of the Korean Chamber of Commerce of Los Angeles, when the 1992 Los Angels riots erupted. He had been working closely with various community organizations as well as the Los Angeles Mayor's Office trying to find ways to improve the relations between the African- American community and the Korean-American community in response to the Black/Korean conflict that had been widely reported by the Los Angeles as well as national media during the years leading up to the riots. 

When Koreatown was under attack by the rioters on the second day of the riots without any law enforcement support, Mr. Kim went to the Korean radio station, RADIO KOREA, to urge the Korean American merchants to arm and defend the businesses rather than vacate as they were being urged by the Los Angeles Police Department. He went on to bring President George Bush, Sr. to RADIO KOREA to meet with Korean American leaders, which meeting was broadcast live to the Korean American community. Mr. Kim hosted the meeting as MC. 

Mr. Kim began the documentary project in the spring of 2003, intended initially for the Korean American audience, particularly the younger generation Korean-Americans. While researching for the documentary, however, he realized that the story of the Korean immigrant experiences before, during and after the riots produced important lessons for all Americans. It took years of painstaking research, interviews, writing and editing to complete the documentary, which was his first undertaking as a filmmaker. 

Mr. Kim is an attorney representing primarily multinational companies from South Korea. He received his B.A. degree from the University of Chicago ('81) and his J.D. degree from Georgetown University Law Center ('86). 

Willowbrook: The Last Great Disgrace 

Exposé. Produced by Albert Primo and featuring Geraldo Rivera.

After this exposé was aired in 1972, progress was made in the US in the way people with developmental disabilities were treated.  The film assisted in the movement to deinstitutionalize people with disabilities.

Valley of Shadows and Dreams 

Digs into the harsh truths of farmworkers’ daily experiences in California’s Central Valley and the legacies of its politics and bureaucracy. Ken and Melanie Light embarked on a five-year photographic journey of a region known for its agricultural plenty – and the marginalization of its workers. In their book, “Valley of Shadows and Dreams,” the Lights take a hard look at the legacies of politics, bureaucracy and control in the region. California Watch interviewed the Lights about their experiences reporting in the Valley.

Ask Not 

Explores the tangled political battles that led to the Don't Ask, Don't Tell policy. The film also tells personal stories of Americans who serve in combat under a veil of secrecy.

The Pruitt-Igoe Myth
The Pruitt-Igoe Myth tells the story of the transformation of the American city in the decades after World War II, through the lens of the infamous Pruitt-Igoe housing development and the St. Louis residents, almost entirely African-American, who called it home. Pruitt-Igoe, the 32-building public housing complex in St. Louis, was famously demolished in 1972. At the film’s historical center is an analysis of the massive impact of the national urban renewal program of the 1950s and 1960s, which prompted mass suburbanization and emptied American cities of their Anglo residents, businesses, and industries. Those left behind in the city faced a destitute, rapidly de-industrializing St. Louis , parceled out to downtown interests and increasingly segregated by class and race. The residents of Pruitt-Igoe were among the hardest hit. Their stories of survival, adaptation, and success are at the emotional heart of the film. The domestic turmoil wrought by punitive public welfare policies; the frustrating interactions with a paternalistic and cash-strapped Housing Authority; and the downward spiral of vacancy, vandalism and crime led to resident protest and action during the 1969 Rent Strike, the first in the history of public housing. And yet, despite this complex history, Pruitt-Igoe has often been stereotyped. The world-famous image of its implosion has helped to perpetuate a myth of failure, a failure that has been used to critique Modernist architecture, attack public assistance programs, and stigmatize public housing residents. http://www.pruitt-igoe.com/the-film/

Payback

A film by the award-winning Canadian documentary director Jennifer Baichwal, featuring an extensive segment on farm labor exploitation. Adapting the 2008 best-seller "Payback" by author Margaret Atwood to film, by Canadian documentary director Jennifer Baichwal and cinematographer Nick de Pencier. The film includes an extensive segment on the plight of tomato pickers in Florida and on the Campaign for Fair Food as a means to address the societal debt owed to generations of farmworkers whose undervalued and exploited labor has fueled the wealth of the larger food industry for decades.

“Jennifer Baichwal’s brilliant documentaries exemplify the alignment of form with content as she imaginatively transposes other artists’ work into the film medium to explore and expand their narratives. In her latest such project, Baichwal undertakes the ambitious task of cinematizing Payback, Margaret Atwood’s visionary book of essays about systems of wealth, justice, and reparation. 

Seemingly disparate forays into the worlds of migrant tomato pickers in Florida, feuding clans in Albania, victims of BP’s oil spill, and a repentant inmate all mix with insights from thinkers like theologian Karen Armstrong, ecologist William Rees, public critic Raj Patel, and Atwood herself. Integrating Atwood’s words with their outlooks, Baichwal’s luxurious pacing, arresting imagery, and astonishing juxtapositions stimulate provocative associations among ideas and realities. 

Payback plunges us into reconsidering the roots of social inequity, what we value, and debt’s profound role as an organizing principle in our lives—one that shapes relationships, society, and the fate of the planet.”  (Look Again; http://filmguide.sundance.org/film/120038/payback)

Harvest of Shame

The famous radio and TV announcer Edward R. Murrow shocked the nation with his landmark report, Harvest of Shame – which aired on CBS television the day after Thanksgiving, 1960.  He helped expose the plight of America's farm workers. http://www.youtube.com/watch?v=yJTVF_dya7E

Block by Block: Reclaiming Neighborhood by Design
The story of the revitalization of the Atlanta’s Sweet Auburn neighborhood.

The Loving Story
A documentary about the Supreme Court case that overturned bans on interracial marriage. “For most lawyers, the U.S. Supreme Court case Loving v. Virginia is a familiar one. The 1967 decision struck down Virginia’s antimiscegenation statute, which prohibited and criminalized interracial marriage. Now a documentary film is bringing to light the story of the people behind the seminal civil rights decision.

Filmmaker Nancy Buirski says she became interested in making The Loving Story after reading Mildred Loving’s obituary in the New York Times after her death in 2008. “The case was familiar to me,” says Buirski, “but not familiar enough.”

Buirski, who previously ran the Full Frame Documentary Film Festival, says she knew from her work that no documentaries had been made about Richard and Mildred Loving, the couple who helped changed history. “Not only was this an overlooked story but also—very often with important legal cases—you read about them and hear about them in law school, but you don’t know very much about the people involved,” she says. “The flesh and blood is often relegated to the background while the legal maneuvering is put in the foreground.”

The documentary features never-before-seen film footage of the Lovings, which was shot in 1965 during the pendency of the case by filmmaker Hope Ryden. Still images from Life magazine photographer Grey Villet also are integrated into the documentary along with historical and current interviews with the Lovings’ lawyers, Bernard Cohen and Philip Hirschkop. Peggy Loving, the namesake couple’s daughter, also participated in the project. Putting all this together, the film provides a unique look at the human side and the legal strategy behind the Loving case.

“I felt it was very, very important to draw attention to people who acted on principle and showed that anyone can change history,” Buirski says. “If you believe strongly in what is right, it can have a tremendous effect on society.”

Buirski, for her part, says the documentary has unusual relevance today with the debate over marriage equality and the racially blended society in which we now live.”  (Jill Schachner Chanen; A True Love Story: Documentary Looks at Couple Behind Famous Civil Rights Case; 2/1/2012; ABA Journal; http://www.abajournal.com/magazine/article/a_true_love_story_documentary_looks_at_couple_behind_famous_civil_rights?utm_source=maestro&utm_medium=email&utm_campaign=default_email)

Not in Our Town: Class Actions
A new PBS documentary, features the stories of three geographically disparate school communities that have addressed racism, anti-Semitism, hate and bullying. www.niot.org/classactions
Not in Our Town

Not In Our Town started with a PBS film done in 1995 about events in Billings, MT. When a Native American woman’s house was tagged with racist graffiti, 30 members 

of the painters’ union showed up to paint over it and 100 neighbors came out to watch. 

After a 6-year-old boy displayed a menorah in his window,  a brick was thrown through the glass. That was the culminating event. As a sign of solidarity, 10,000 people put paper menorahs in their windows. Those actions essentially put a stop to the hate incidents in Billings. It shows the power that people have when they act together. 

More Than a Month
Shukree Hassan Tilghman documentary. His film asks whether Black History Month has outlived its usefulness and, in the process, raises pointed questions about race, culture, and the stories we tell ourselves about ourselves.

Love Free or Die

About a man whose two defining passions are in direct conflict: his love for God and for his partner Mark. Gene Robinson is the first openly gay person to become a bishop in the historic traditions of Christendom. His consecration in 2003, to which he wore a bullet-proof vest, caused an international stir, and he has lived with death threats every day since. The film follows Robinson from small town churches in the New Hampshire North Country to Washington’s Lincoln Memorial to London’s Lambeth Palace, as he calls for all to stand for equality—inspiring bishops, priests, and ordinary folk to come out from the shadows and change history.

The Memphis 13

On October 3, 1961, thirteen African American first graders broke the color line in the Memphis City Schools. The Memphis 13 is their story.  The documentary, released in commemoration of the 50th anniversary of this desegregation, features interviews with all 13 pioneering families and other key individuals-students, teachers, leaders-who lived through this historic time.  Three of the students were Menelik Fombi, Sharon Malone, and Joyce White.  The  filmmaker and University of Memphis law professor is Daniel Kiel (HLS '04).  

The Longoria Affair

John J. Valadez, Writer, Director, Producer

Valadez Media

Sixty years ago in Three Rivers, Texas the only funeral home in town refused to hold a wake for Felix Longoria, a decorated Mexican American soldier killed in battle during World War II.  The owner told Longoria’s widow he couldn’t be waked in the funeral home because  “The whites wouldn’t like it”. 

Those words became front page news across the country, sparking outrage and setting off a series of events that would come to be known as The Longoria Affair.   They launched a national civil rights movement, led by Mexican-American veterans -- and bitterly divided Three Rivers for generations to come.  Behind closed doors, two stubborn and savvy leaders, newly-elected Senator Lyndon Johnson and veteran/activist Dr. Hector Garcia, formed an enduring alliance over the incident.  

Over the next 15 years, their complex, sometimes contentious relationship would help Latinos become a national force for the first time in American history, carry John F. Kennedy to the White House, and ultimately lead to Johnson’s signature on the most important civil rights legislation of the 20th century.

Today, 60 years after the Longoria Affair, Three Rivers continues to struggle with its past. Santiago Hernandez, a local musician and member of the American GI Forum, proposes honoring Felix Longoria by naming the local post office after him.  Many Anglo residents are angered by the proposal.  They believe discrimination against Mexican Americans never existed in their town and that the Longoria Affair never happened.   The past and present collide as Three Rivers struggles to come to terms with a brutal history of segregation that has long haunted South Texas.

ABC's What Would You Do (Bike Thief) 

http://www.youtube.com/watch?v=S0kV_b3IK9M
Racial and sex differences by passers-by in regard to a bicycle theft.

A Better Life
Director Chris Weitz and Oscar lead actor nominee Demian Bichir; highly acclaimed film “A Better Life.” This independent film about a Mexican day laborer living in Los Angeles illustrates the perils and tribulations that immigrants face every day across the United States. Bichir dedicated it to undocumented immigrants by saying, “I played a role that 11 million people play in real life.”

Red Tails

About the Tuskeegee Airmen, a Black Army Air Force unit in World War II.

Cruz Reynoso: Sowing the Seeds of Justice 

Filmmaker Abby Ginzberg.  Film about a pioneering Latino attorney in California, who became a California Supreme Court Justice.  

The Powerbroker: Whitney Young's Fight for Civil Rights

Filmmaker Bonnie Boswell.  Film about one of the leaders of the civil rights movement in the US. Whitney M. Young, Jr. was one of the most celebrated - and controversial - leaders of the civil rights era. As head of the National Urban League, he helped thousands of people struggling against discrimination. Unique among black leaders, he took the fight directly to the powerful white elite, gaining allies in business and government, including three presidents. He was the man working behind the scenes, shaking the right hands, making the right deals, and opening the doors of opportunity for all Americans. The Powerbroker follows Whitney Young's journey from segregated Kentucky to the national campaign for equal rights. During the turbulent 60s, he was a diplomat between those in power and those striving for change. Young had the difficult tasks of calming the fears of white allies, relieving the doubts of fellow civil rights leaders, and responding to attacks from the militant black power movement. This complex tale explores the public and private trials of the man at the center of the storm.

From www.whitneyyoungfilm.com
The Letter
About a controversy over newly arriving Somali refugees in a small city in Maine. 

If These Halls Could Talk

Lee Mun Wah

What a Real Conversation on Diversity Might Look Like

by Emil Guillermo, December 2, 2011

Diverse Issues in Higher Education

http://diverseeducation.com/article/16678/

“Two African-American men, a Hispanic woman, a Hmong Asian-American woman, a Palestinian woman, two White women, and two White men sit in a room.

It could be a small group in any college in America, but in this case, the group has been brought together to form a hot mess of diversity prepared to engage — if they only knew how. In Lee Mun Wah’s new film, “If These Halls Could Talk,” the filmmaker explores the process of the group’s unlayering. Members peel back the distrust that’s built up in their lives in order to see each other in a true light for the first time and to experience the real payoff of diversity of any kind: a real heart-felt conversation with a person different from oneself.

No wonder such real conversations don’t happen in real life more spontaneously. As the film shows, it takes real work, essentially a therapy session led by Lee, 65, a trained psychologist and diversity trainer, who in a Zen-like way steers the discussion.

True to its title, if the halls of colleges across America could talk, they might reveal the yearning students have to connect diversity’s dots. Students want real connections, real conversations but too often settle for the superficial. They are cordial but content to walk on by each other as if diversity were a parade and campus life a charade.

It all makes for an artfully disguised teaching tool for educators, intended as a tool for the classroom. At times, the film has the look of MTV’s “Real World.” But that show is as real as yesterday’s eyelashes, a program about pretty people in extravagant places for the purposes of fake narratives and sexy conflicts.

Lee’s film, however, gathers real people and makes them live four days of summer on a ranch-style retreat in Ukiah, a remote part of Northern California. He gets them to talk to each other like they never would in public.

The sessions yielded more than a dozen hours of group sessions on video that Lee has assembled for a series of films to be released during the next few years. Parts 1 and 2, which debuted in Chicago in early November, are introductory by design. But there are little gems in the film, moments that will strike a chord with educators and other audience members who get to be a “fly on the wall” as the discussions unravel.

We first meet Jonathan Henderson, 20, an African-American from Oceanside, Calif., at Mira Costa College in California. He also is president of the Black Student Union. His answers are cool and perfunctory to a point. Then come tears once he and the others realize they’ve never had such candid conversations like these, and he’s scared.

There’s Vera Salayma, 25, a graduate student in journalism at the University of Colorado in Boulder who gets angrier as the film progresses. She’s a young Palestinian woman who was seen as hot and exotic when she first came to America. But when she returned from the Middle East wearing the hijab, the traditional headdress of Muslim women, she noticed how she was treated as if she were a terrorist.

“[America] is the most racist place I’ve been to,” says Salayma, whose understanding of the issues run deep. Her cousin was killed by a suicide bomber. She loves her Islamic faith and understands that there are radicals who fuel the stereotypes about Islam that she hears when she wears her veil. “I’m not some crazy fanatic,” she says. “I am a human being.”

But she tells how she stopped trying to reach out to others when she found that even her best and most sympathetic teacher in college was ignorant of her Islamic culture.

Maivi Ntxhlav Sia Yaj Yang, a Hmong Asian-American, was Salayma’s loud ally in the group. A student at the University of Wisconsin-Stout and the first in her family to go to college, she’s become the role model for her family and also for the teachers she encounters. They have no idea of the Hmong experience, and it leaves Sia without the guidance she deserves. “It hurts when you don’t have that,” she says. Teachers mistakenly place the successful Asian stereotype on her, thinking her life is close to the Chinese experience and not the Hmong, who came to America as refugees.

Isolated, Sia says she succeeds not because she is smart, but because she studies hard and focuses on her studies.

Perhaps the most touching story is from Joe Rogers, a student at Butte College in Chico, Calif. He makes sure people know it’s Rogers without the “d.” That’s Portuguese, he says. The “g” only Rogers is Scots Irish, he says proudly.

Joe knows who he is, but he also has a secret: He has AIDS.

“It’s a nightmare, a living bloody nightmare,” he says. It terrifies him to know that his immune system is so compromised that having the flu could kill him.

The others react with encouragement and support for the isolation Joe feels for being gay and having AIDS.

But it’s Joe who crosses the trust bridge. He despises “heterosexual privilege,” but knows he has his own tolerance issues.

He recalled seeing a young Black man and then crossing the street out of fear. Joe used to say he wasn’t racist, but realized that indeed he was. And now he finds himself forced to “unlearn the racism.”

The premiere DVD ends with Will Syldor, an African-American from UMass, who, like the others, is encouraged but still hesitant.

“I think the issue is all of our pains and hurts are tied together,” he said. “And there’s like a white sheet over that, and no one talks about that.” He talked about a wall that comes up when the talk comes to race, religion or sexuality. “We can’t have that conversation,” he said.

Maybe not yet. But they do.

“I was surprised by their wisdom, their honesty, their vulnerableness, and our shared sadness of how little we have traveled in the area of diversity after all these years,” Lee said.

Lee promises at least two parts a year from the group’s conversation, which in the end will show the world what a real conversation on diversity might actually look like.”

H-2 Worker

"H-2 Worker is a controversial expose of the travesty of justice that took place around the shores of Florida's Lake Okeechobee. There, for six months a year, over 10,000 men from Jamaica and other Caribbean islands performed the brutal task of cutting sugar cane by hand. The sugar plantations who employed the H-2 workers sustained this work program - and their own profits - with the help of the U.S. government, which authorized the importation of foreign workers while it blocked the importation of sugar through a system of quotas and price supports, citing "national security" as the reason for its costly subsidizing of a domestic sugar industry."

"H-2 Worker was shot clandestinely in the cane fields and workers' barracks around Belle Glade, Florida. It contains footage shot in places where no media has been successful in filming before, and where the filmmakers were denied permission to enter by the sugar corporations and the local police."

Film Website: http://www.lifeanddebt.org/h2worker/
All-American Muslim

on TLC

“TLC's All-American Muslim premiered November 13, 2011.  Despite positive reviews from Time Magazine, Hollywood Reporter, and the NYT - and a warm reception from CNN, The Today Show and Al Jazeera English, All-American Muslim came under attack from a systematic wave of Islamophobes across all of the show's online platforms. …some people were using this show and TLC's Facebook pages to spread anti-Muslim rhetoric and misinformation about Islam and American Muslims. 

Anti-Muslim zealots like Pamela Geller and Robert Spencer denigrated the series, before it was even aired, as not representing a 'balanced' view of American Muslims - Geller: "Clearly this program is designed to counter the fictional threat of 'Islamophobia' by showing Muslims who aren't terrorist monsters…it is an attempt to manipulate Americans into ignoring the threat of jihad."

All-American Muslim was available in over 99 million American homes. 

Freedom Writers

 (2007)

	A young teacher inspires her class of at-risk students to learn tolerance, apply themselves, and pursue education beyond high school. “Fresh-faced, idealistic twenty-three-year-old Erin Gruwell is ready to take on the world as she steps inside Wilson High School for her first day of teaching. Her class, a diverse group of racially charged teenagers from different walks of life--African Americans, Latinos, Asians, juvenile delinquents, gang members, and underprivileged students from poor neighborhoods--hope for nothing more than to make it through the day. On the surface, the only thing they share is their hatred for each other and the understanding that they are simply being warehoused in the educational system until they are old enough to disappear. Despite her students' obstinate refusal to participate during class, Erin tries various means to engage them on a daily basis. But then ghetto reality steps in to focus the picture. A racially motivated gang shooting witnessed by a Latina gang member in Erin's class, and an ugly racial cartoon that Erin intercepts during class, become the most unwittingly dynamic teaching aids. They spark a transformation in the classroom, compel them to listen and force her to take off her idealistic blinders and take in the kids' survival stories of their undeclared war on the streets. Erin begins to connect with them. She brings in music from the 'Hood, and literature from another kind of ghetto, The Diary of Anne Frank, and with these simple tools she opens her students' eyes to the experiences of those suffering intolerance throughout the world and the struggles of those outside their own communities. Knowing that every one of her students has a story to tell, Erin encourages them to keep a daily journal of their thoughts and experiences. After sharing their stories with one another, the students see their shared experience for the first time and open up to the idea that there are possibilities in life outside of making it to the age of eighteen.” 
(Yahoo Movies)


Deaf Jam

Aneta Brodski is a whirlwind of motion. To, from and at her New York high school for the deaf, the boisterous Israeli-born teen communicates nonstop with friends and teachers in American Sign Language.  Aneta’s buoyant personality, and her nonstop urge to compose and perform poetry, galvanizes Judy Lieff’s kinetic, inspiring documentary.

The Hammer

Offers a sincere portrait of triumph over adversity.  Based on the true story of Matt Hamill (played, for most of the movie, by Russell Harvard), the first deaf wrestler to win a national collegiate championship, the film observes his transition from socially awkward Ohio teenager to adored college jock. Overcoming high school bullies, prom night rejection and a painful introduction to the intellectual demands of college life,

Matt releases his frustrations on the wrestling mat.

Zero Percent 

Moxie Pictures, 2011
 
Presented by Sean Pica, the Executive Director for Hudson Link for Higher Education in Prison (www.hudsonlink.org), this documentary focuses on Hudson Link for Higher Education in Prison, a college program inside Sing Sing Correctional Facility.  Named Zero Percent for the program’s recidivism rate, it follows students as they prepare to graduate and profiles several alumni working in their communities after their release from prison.  Zero Percent has won a number of awards in film festivals across the country for Best Documentary.
Move that Bus!

Extreme Makeover: Home Edition 

Features SCI (spinal cord injury) Patient, 2011.  24-year-old Kennedy Krieger Institute spinal cord injury patient Brian Keefer appears on the ABC's reality show Extreme Makeover: Home Edition. 

Eyes Off the Prize: The United Nations and the African American Struggle for Human Rights, 1944-1955 

2005, Carol Anderson

Bringing Human Rights Home: A History of Human Rights in the United States

2007, edited by Cynthia Soohoo, Catherine Albisa, and Martha Davis.

Democracy at Work in Rural Puerto Rico

ca. 1940s,  US Dept of Agriculture.  Prelinger Archives. 

http://www.linkedin.com/news?viewArticle=&articleID=798581071&gid=42657&type=member&item=72684476&articleURL=http%3A%2F%2Fwww.archive.org%2Fdetails%2FDemocrac1940&urlhash=E725&goback=.gde_42657_member_72684476

This 1940s film, made by the U.S. Department of Agricultures Extension Service, chronicles the services the Extension Service provides to rural Puerto Rican families, including training in better farming methods, help with starting home-based businesses, and starting 4-H clubs for the kids. Its pretty straightforward, though the emphasis on American values seen in a Hispanic culture is a little bit unusual in spots. An interesting, albeit USA value-laden, portrayal of rural life in Puerto Rico circa 1940. Of particular note is the total absence of Black Puerto Ricans throughout the film.

Lives Worth Living

The first television history of the decades-long struggle for equal rights by people with disabilities.  Produced and directed by Eric Neudel, Lives Worth Living is a window into a world inhabited by people with an unwavering determination to live their lives like everyone else, and a look back into a past when millions of Americans lived without access to schools, apartment buildings, and public transportation – a way of life unimaginable today.
Lives Worth Living traces the development of the disability rights movement from its beginning following World War II, when thousands of disabled veterans returned home, through its burgeoning in the 1960s and 1970s, when it began to adopt the tactics of other social movements. Told through interviews with the movement’s pioneers, legislators, and others, Lives Worth Living explores how Americans with a wide variety of disabilities — including the blind, deaf, mentally, and physically disabilities — banded together to change public perception and policy. Through demonstrations and legislative battles, the disability rights community secured many civil rights with Section 504 of the 1973 passage of the Rehabilitation Act  and the 990 passage of the Americans with Disabilities Act, which may be one of the most transformative pieces of civil rights legislation in American history. 

Participants, in Order of Appearance

Fred Fay, early leader in the disability rights movement (1944 – 2011)

Ann Ford, director of the Illinois National Council on Independent Living

Judy Heumann, leading disability rights activist

Judi Chamberlin, Mental Patients Liberation Front, a movement for the rights and dignity of people with mental illness (1944-2010)

Dr. William Bronston, former staff physician at the notorious Willowbrook State School who was dismissed after agitating for change

Bob Kafka, established ADAPT of Texas, a disability rights advocacy organization

Zona Roberts, counselor, UC Berkeley's Physically Disabled Students’ Program and Center for Independent Living, Berkeley; mother of disability rights pioneer Ed Roberts

Pat Wright, Disability Rights Education and Defense Fund

John Wodatch, Chief, Disability Rights Section, Civil Rights Division, U. S. Department of Justice 

Jack Duncan, Former Counsel, U.S. House of Representatives

Mary Jane Owen, disability rights activist, philosopher, policy expert, and writer 

Marca Bristo, CEO, Access Living and leader in the disability rights movement

Michael Winter, former director, Berkeley Center for Independent Living

Lex Frieden, former director, National Council on the Handicapped

Dr. I. King Jordan, President Emeritus, Gallaudet University

Jeff Rosen, alumni leader, Gallaudet University

Senator Tom Harkin, (D-Iowa)

Bobby Silverstein, Chief Counsel, Senate Subcommittee on Disability Policy

Richard Thornburgh, US Attorney General, 1988-1991

Tony Coelho, former Congressman, House Majority Whip, 1986-1989

About the Filmmaker

Eric Neudel (Producer/Director) has produced, directed, and edited numerous award-winning films for public television. His many credits include Eyes on the Prize, AIDS: Chapter One, LBJ Goes to War, Tet 1968, Steps, After the Crash, The Philippines and The US: In Our Image, Body and Soul, and more. He was a visiting senior critic and lecturer in film at Yale University and served as producer, director, and editor for Harvard University’s Derek Bok Center for Teaching and Learning, and Spectrum Media’s program series on the art and craft of teaching. Neudel was also a photographer and video production consultant, teaching video production to a team working for the Compass Project in Malawi. Photographs from his two years in Malawi were exhibited in the Sandra and Phillip Gordon Gallery at The Boston Arts Academy in October 2007.

He also served as story consultant for Row Hard No Excuses, an award-winning documentary about two middle aged American men who set out to cross the Atlantic in a rowboat. Most recently he served as a photographer in Rwanda for The Boston Globe, where he directed, produced, and edited a companion documentary about the Maranyundo Middle School, which was built on the site of one of the worst concentration camps and killing fields in Rwanda.

Crime after Crime

Documentary about an African-American woman who was convicted of murder after suffering domestic violence.  California’s Habeas Project, an activist legal defense group that seeks to free battered women from prison, because involved in her case.  Her current lawyer is an Orthodox Jew who believes that Judaism requires the freeing of those who are wrongly imprisoned.

Freedom Riders

An inspiring documentary of the more than 400 black and white Americans who risked their lives to help end legal segregation in the Deep South in the summer of 1961. These individual acts of courage and sacrifice by ordinary and extraordinary people created the one of the first unambiguous victories of the modern Civil Rights Movement and paved the way for a generation of change.  By Stanley Nelson - filmmaker and co-founder and Executive Director of Firelight Media. His films include Freedom Riders, Wounded Knee, Jonestown: The Life and Death of Peoples Temple, and many more.

Unnatural Causes: Is Inequality Making Us Sick?

2008;  Episode 1 is 56 min; Episode 2-7 30 min each.  Produced by California Newsreel.  Discussion guide available. [Documentary series exploring racial and socioeconomic inequality in health.  Covers racism, poverty, immigration, Native American displacement, urban centers, and globalization.]  http://www.unnaturalcauses.org/ 

Toward a Green Growth Alliance: Birthing a New Politics.

A speech by Van Jones.  (2007) 30 min.  

Van Jones, founder of the Ella Baker Center for Human Rights, powerfully conveys how green collar jobs are a pathway out of poverty.   http://www.bioneers.org/
Race: the Power of an Illusion

2003; 3 episodes, 56 minutes each. Produced by California Newsreel.  This series may help us navigate through our myths and misconceptions, and scrutinize some of the assumptions we take for granted and the notions about race. http://www.pbs.org/race/000_General/000_00-Home.htm  

Originally a 3-part videotape doc, it is now in DVD format, and also has a great set of teaching materials online to go with. Lots of important activist scholars speak in this series, plus lots of history about how racist policy was crafted at the highest levels of Us gov. http://newsreel.org/video/race-the-power-of-an-illusion

N.B. Don't be confused by the truncated material appearing under this name at PBS.

The Right to be Mohawk

1989; 17 min.  Sunlight Productions. Mohawk struggle to preserve their land, language, religion, history and world-view in the face of white demands and encroachments.

Holding Ground: The Rebirth of Dudley Street

1996; 58 min. Produced by Leah Mahan and Mark Lipman, Holding Ground Productions.  Documentary about community revitalization in Boston - Dudley Street Neighborhood Initiative, urban policies, illegal dumps. http://www.newday.com/films/Holding_Ground.html
Globalization and Human Rights

1998; 57 min.  Documentary by Globalvision.  Broadcast nationally on PBS, explores the effects of the globalized economy on international human rights concerns and standards. http://www.globalvision.org
Environmentalists Under Fire: 10 Urgent Cases of Human Rights Abuses

1999; 21 min.  Amnesty International & Sierra Club. Video project that highlights nations where human rights abuses are being committed against environmental activists. http://www.globalvision.org
Our Latin Thing

August 26, 1971

The Fania All Stars perform at the Cheetah

 

This was no ordinary performance, it was an explosion of energy no one had ever felt or experienced before. This incredible event was captured on film and released the following year as Our Latin Thing. A few years later, it would have a greater impact than when originally released. Ironically, while many consider this night as the birth of Salsa, there is no mention of the word Salsa in the movie. In 1973, Latin NY Magazine was launched from the Cheetah. The Fania All Stars' concert at Yankee Stadium draws 44,000 screaming fans.  It has been said that “Salsa is perhaps our greatest contribution to world culture.”  (Izzy Sanabria)  Discuss the intersection of music, culture, and ethnic identity.

I Am a Man
An award-winning documentary film chronicling the 1968 Sanitation Workers strike in Memphis.  Their protest, now best known as the final mass action joined by the Rev. Dr. Martin Luther King Jr. before his assassination, was at heart a demand by 1,300 African Americans to be treated like men. I Am a Man tells the story of the strike through the eyes of one its participants and a present day sanitation worker, Elmore Nickleberry.

A Lot Like You

Eliaichi Kimaro’s documentary. 

Among the most prestigious of honors in the media, the George Foster Peabody Awards recognize “distinguished achievement and meritorious public service by TV and radio stations, networks, producing organizations, individuals and the World Wide Web.” This year’s honorees include Degrassi’s storyline following transgender teen Adam on TeenNick, and several other inclusive programs.

The Peabodies were founded by the University of Georgia’s Grady College of Journalism and Mass Communication, so the awards carry historical gravitas.  

My Body is a Cage

The two-part Degrassi story entitled “My Body is a Cage” examined the fallout from Adam being outed as transgender at school, while his mother is simultaneously struggling to fully accept him as her son.  After a brief attempt to revert back to his previous identity as Gracie, Adam comes to realize that denying who he is will ultimately only cause pain, and he and the family finally say goodbye to the remnants of Gracie with a hopeful eye to the future.  The Peabody press release praised the way the episodes neither “trivializ[ed] nor overdramatiz[ed] its subject.”

No Look Pass
The coming of age story of Emily “E-Tay” Tay, a lesbian, Burmese-American professional basketball star from Los Angeles, premiered to a sold out audience at L.A.’s Outfest.  The film’s success led to a second screening that also sold out, and ultimately garnered the festival’s Special Programming Award for Freedom.

No Look Pass was written, produced and directed by Melissa Johnson, who is, like Tay, a former captain of the Harvard University basketball team.  Describing her motivation to make the film, Johnson states,

I was a 6′4″, 127-pound 8th grade girl. Basketball saved me. I decided to make a film that…demonstrated basketball as THE tool a young girl uses to figure out who she is between adolescence and adulthood…When I met Emily Tay I immediately knew that this was the story I had been looking for.  Basketball had saved her too.

Standing 5’8” tall, Tay started her career as the co-captain of Harvard University’s basketball team, where she was ranked 23rd in the nation for assists, scored over 1,200 points, won back-to-back Ivy League Player of the Week titles, and regularly received standing ovations from the crowd.  In 2009, the Harvard Crimson described the then-Senior as “nothing short of a beast when on the court.” Her signature move led teammates to give her the nickname “Queen of the No Look Pass” (from which the film derives its title).

Despite her success on the court, Tay faces multiple stressors in her personal life.  In the film’s trailer, Tay highlights some sources of the tension, stating,

I feel separate from the rest of Harvard. It’s hard for me to relate to a lot of people. I am the only gay person on this team…I’m definitely not close to being out, because my mom’s gonna destroy me [if she finds out].

Ultimately, Tay decides she must follow her heart on all fronts, even if it means not fulfilling her parents’ wishes.  She states,

I think it’s great to have structure and this tradition and culture behind you and those pressures are good sometimes, but ultimately it’s your life and it’s your decision and sometimes you have to go against everything you’ve known since you were little to make yourself happy for the rest of your life.

Her decision to play for a professional team in Germany upon graduation puts her at odds with her immigrant parents, who expect her to move home and enter an arranged marriage.  “Girls have to stay home and taking care of your house,” her mother declares in the film’s trailer.

Upon moving to Germany, Tay meets and begins dating Angela, a United States Army servicewoman.  Documenting their relationship prior to the repeal of “Don’t Ask, Don’t Tell” put Angela’s career at risk, adding another layer of pressure to the mix.  Angela recently granted an interview to the newspaper Pacific Citizen, stating,

At the beginning of the film I was really resistant. But towards the end I kind of just got the attitude of: I don’t want to be oppressed anymore. It’s really hard to explain how much this law has affected me over the years. It’s just really taking a toll.

Now 24 years old, Tay is slated to finish her third and final season in Germany next April, according to Pacific Citizen.  Angela has six months left of active service, and plans to move back to Los Angeles with Tay.  The couple will celebrate their two-year anniversary at the summer’s end.  When Pacific Citizen’s Nalea Ko asked why Tay participated in the film, Tay replied,

I think a big reason is because I wanted to come out of my shell.  Also maybe I could make a difference in someone’s life if they see it and they’re inspired and they’re like, “I relate to you.  You can do it and your situation is all messed up.”

In addition to the Pacfic Citizen interview, the film has received positive coverage in LGBT, Asian American, people of color, and feminist media outlets including Curve Magazine, Hyphen magazine, Colorlines.com, and Racialicious.

Ms. Magazine wrote, “No Look Pass successfully combines the thrills of a sports movie…with nuclear-family drama, a culture clash, a love story and even a rare celebration of female friendship. From a theoretical standpoint, it explores the intersectionality of gender, culture, sexual orientation and class. All in all, if you’re looking for a feminist Hoosiers, this is as close as it gets.”

More information about No Look Pass can be found at: www.nolookpassthemovie.com.

Hawo’s Dinner Party: The New Face of Southern Hospitality

This half-hour DVD serves as a tool for community leaders — including educators, clergy, law enforcement, public officials, and employers — who are helping to integrate newcomers with unique needs, often against considerable obstacles.

By focusing on the experiences of several Somali residents in Shelbyville, Tennessee — including Hawo, a refugee and former nurse who now works at a local poultry processing plant, and Mohamed, the local imam — the module puts a human face on the complex issues we face in this time of increasing globalization. By following Hawo through ESL classes, a tense meeting with the local reporter who has little knowledge of the community he’s reporting about and, most importantly, into her living room for dinner with her newest neighbors and as she reflects on her flight from civil war, what it feels like to live in such a radically different culture and her vision for making this small town her permanent home, the viewer is invited to take a walk in her shoes.

These scenes and interviews with longer-term residents provide the context necessary to address the growing distrust of Somalis, offering a valuable opportunity to reach out to them and others from Muslim majority countries, deepen discussions, break the ice around difficult issues, and enhance cultural competency among service providers. 

Judgment at Nuremberg
This 1961 movie, staring Spencer Tracy, Marlene Dietrich, Judy Garland, Maximilian Schell, among others, tells the complicated story of local officials, especially Judges, who while not actually getting their hands dirty of the war crimes of Nazi Germany, help to facilitate the process that allowed those war crimes to continue and flourish by just doing their jobs and following orders.”

For other information on the film see:

http://www.imdb.com/title/tt0055031/

http://law2.umkc.edu/faculty/projects/ftrials/nuremberg/judgmentatnuremberg.html

http://en.wikipedia.org/wiki/Judgment_at_Nuremberg
Columbiana

NiLP Movie Review
"Revenge is Beautiful"
By Angelo Falcón

  

As I sat before my computer at home in Brooklyn, New York awaiting certain destruction with the advent of Hurricane Irene, I decided to devote what could be one of my few remaining days by joining the exclusively obscure and gloriously pointless Boricua Film Club to see Zoe Saldana in her controversial new film, Colombiana. I remember falling in love with her in her graceful film debut in the 2000 movie, Center Stage. And then almost a decade later she was starring in the mega hit, Avatar. Now she was turning to a film focused on revenge and violence, two of my favorite movie-going themes.

 

But I was troubled by the criticism from the Colombian community that her latest film stereotyped Colombians as violent criminals. As a Puerto Rican, I encountered such stereotyping of my community going as far back as 1955 with the film Blackboard Jungle, followed by West Side Story (1961), Badge 373 (1973), Fort Apache, The Bronx (1981), The Believers (1987), Salsa (1988), Carlito's Way (1993), and Illegal Tender (2007) (man, that's a whole lot of stereotyping!). So I wanted to be sensitive to the criticisms of Zoe's new film.

 

The problem is that this criticism is beside the point because the film is not very good. Some may find thematic elements of Besson's latest joint culturally insulting, but with delivery this poor --- who cares? Zoe does a heroic job of pulling off a credible performance (remember, she can do no wrong for me), but the writing is at too many points inane and much of the material is crassly derivative. Zoe is entirely credible as a leading action hero (or villain, depending on your ethics), making the various cool acrobatics she performs in the movie believable and oh so graceful.

 

The plot is basically that this little girl in Bogota is sitting patiently in the kitchen of her home as her parents are being murdered in the house by a rival gang. She escapes and provides the US government, via a puke delivery system, with evidence on this gang that her father gave her just before he was killed. This buys her passage to the United States where she joins her Colombian uncle (played by New Zealander Cliff Curtis) after evading her US government escort. Yes, this little girl, on her own, eludes a trained government agent in a strange country, finds her way to Chicago from Miami by bus and then is able to navigate the Chicago subway system (something I still can't do), all this without knowing, as far as I know, any English. Anyway, she's then all grown up and determined to bring her parent's killer, Don Luis, to justice by killing him. He very conveniently, by the way, was moved to the Chicago area by the CIA for reasons never made clear. She kills the guy, of course, like 99 minutes later and then the movie ends with a terrible Johnny Cash-like song whose lyrics bore no relationship to anything in the movie (why they didn't use Juanes or Carlos Vives I don't know)..

 

Writer and filmmaker Luc Besson (The Fifth Element, The Professional, La Femme Nikita) shamelessly copies elements of his past films into this one. When, as a little girl, Zoe's character stabs a bad guy in his hand, well, that was what Besson did in an opening scene of La Femme Nikita, except it was a cop and a pencil (and it was in France, but maybe it was really filmed in Colombia, who knows?). The little girl, wanting to be "a killer" is straight from Besson's The Professional with Natalie Portman. Then there are the Bourne Identity rip-off scenes. This was like a "cut-and-paste" writing job. 

 

The clumsy writing results in provoking unintentional laughter. When her uncle in Chicago asks the little girl what she wants to be, she replies, "A killer," and her uncle tells her something like "Okay, I'll train you but you first have to go to school." This is like, what, a 9 year old girl! Zoe's character's name is Cataleya, which is a flower that, according to the movie, grows in Colombia and becomes her killing tag. It's also not that easy to pronounce for non-Spanish speakers, so they probably would have helped the narrative it by calling her Rosa or something. An FBI agent investigating these assassinations is shown looking at a drawing of this flower, trying to figure what this clue means. It's a delivery guy in his office who observes this and casually mentions to the agent (who didn't ask him) that that is a picture of a cataleya, the national flower of Colombia. He knows this because he is married to a Colombiana. Nice to know somebody in the film had some connection to Colombia --- it wasn't even filmed there.

 

But getting back to the criticism from the organization ProColombia and others in the Colombian community --- Zoe told the Wall Street Journal the following four days ago:

 

"Shame on them? I don't know, I wish I knew how to address stupid unintelligent comments but I don't, I'm not a stupid person. I'm sorry, I never like to get political but it's just a shame that there are so many people out there that think so ignorantly. She could have been from Puerto Rico, she could have been from Goa, she could have been from China. But Luc Besson just wanted her to be from Colombia. Once you watch the movie, it has nothing to do with drugs, it has to do with violence. But violence lives in every city in every corner in every part of the world. So that said, PorColombia, are you kidding me? I've been trying to be diplomatic about it because I don't want to be bitter. Why would you think that this was made in such a simple fashion?"

 

Not exactly the type of diplomatic response you would expect from a movie star, but with a Puerto Rican mother, a Dominican father and having grown up in Queens, well . . . 
 

Back in 2001, Colombia's top beauty queen, Andrea Noceti, threatened to sue US television talk show host David Letterman for joking on air that swallowing bags of heroin ranked among her top talents. She was competing in the Miss Universe pageant in Puerto Rico that year and said Letterman had insulted all Colombians and made light of the country's civil war. This is what Letterman said during his monologue on his show on CBS:

 

"I don't know if you've seen a beauty pageant lately, but you know what's really gotten very impressive, the talent competition. For example, Miss Colombia - and this was hard to beat - swallowed 50 balloons full of heroin."

 

The New York Chapter of the National Hispanic Media Coalition (which my colleague Marta Garcia and I co-chair) worked with the Colombian leadership, including the Colombian Consul, to broker a meeting with CBS executives that resulted in a public apology to the Colombia community from Letterman.

 

There are strong sensitivities in Colombian and other Latino communities about being stereotyped in harmful ways, especially with the current anti-immigrant and anti-Latino sentiment that exists in many sectors of American society. There is the rise in anti-Latino bias attacks being reported to the federal government and all sorts of anti-immigrant laws and ordinances being promulgated throughout the country, including a growing hate speech on the radio and other media resulting in killings of and other serious harms to Latinos and their families. 

 

The studio points out that they had no intention of insulting the Colombian people and that the film's title should not be seen as offensive. However, the question has been raised as to why they changed the title outside of the United States market if that is the case. In Colombia, it will be called Dulce Venganza ("Sweet Revenge"), and China, Heilansha  (“Black Beauty Evil") 
 

It is clear that referring to Colombians in the United States has become shorthand for drug cartels, violence, crime and gangs. This, unfortunately, has become major marketing and plot shorthand in a whole lot of movies and television shows over the years. Besson, Zoe and Sony Pictures denying this is, of course, in Zoe's words, " . . . stupid unintelligent comments." Hey, the Latino community isn't stupid either!

 

But the bottom line is that Colombiana didn't live up to its potential and is just an okay movie. I wish Zoe was actually more politically savvy and handled this situation differently (she could have insisted that the movie be called, "The Canadian Revengeful and Violent Girl," but she didn't). On the other hand, she could have picked a better movie to be in that matched her considerable talents or simply used her star-power clout early on to actually have read the script more carefully and point out the stupid parts that needed changing.

 

The truth is that, ultimately, the people being stereotyped by a movie like Colombiana are not Colombians but the filmmakers themselves. The big greedy movie studio, the culturally-insensitive producers and writers, and the terrific actress, who tragically hasn't been able to pick a good script since Avatar (Takers, Burning Palms, The Losers, Death at a Funeral. Really! Actually Death at a Funeral was a goof). Colombians as violent, drug-crazed killer criminals? Most of us should realize that, as used in this movie, these tropes by now are just tired Luc Besson clichés arbitrarily applied by him to any group of people, regardless of consequences, to make a fast buck and to lazily substitute for something called creativity. Colombians shouldn't worry about being stereotyped, but Besson certainly should. Hey, and I love La Femme Nikita. 

 

One of the members of the Boricua Film Club told us a Colombian joke: This guy who is a world traveler was asked, "Why haven't you ever traveled to Colombia?" He replied, "My parents could never afford the ransom!" Colombia, Mexico, Iraq, pick any country. Why do Puerto Ricans wear pointed shoes?

  

Angelo Falcón is President of the National Institute for Latino Policy (NiLP). He is also one of the founders of the Boricua Film Club and an occasional film critic. 

Brother Outsider: The Life of Bayard Rustin

Rustin was a central figure in the post-World War II civil rights movement. Rustin, who led an openly gay life, played a key role in organizing the 1963 March on Washington. He believed strongly in the need to build broad-based coalitions in the fight for civil and human rights. To learn more about the life of Bayard Rustin, see the 2003 award-winning documentary “Brother Outsider,” which is available for viewing on Netflix.
Who Took The Bomp? Le Tigre On Tour 
Follows the iconic feminist electronic band Le Tigre on their 2004-2005 international tour across four continents and through ten countries. Supported by a community of devoted fans and led by outspoken Riot Grrrl pioneer Kathleen Hanna (Bikini Kill), Le Tigre confronts sexism and homophobia in the music industry while tearing up the stage via performance art poetics, no-holds-barred lyrics, punk rock ethos, and whip-smart wit in this edgy and entertaining documentary. Directed by Kerthy Fix (Strange Powers: Stephin Merritt And The Magnetic Fields), Who Took The Bomp? Le Tigre On Tour features never before seen live performances, archival interviews, and revealing backstage footage with these trail-blazing artists.

On This Day I’m Going To Speak To You From My Heart
http://cnhp.montana.edu/CNHPvideolLarge.htm
from Sarah Maigin Smith on Vimeo.

This film highlights community based participatory research on the Fort Peck Reservation with the Assiniboine and Sioux tribes during the winter of 2009. Health researchers working for Fort Peck Tribal Health and Montana State University in collaboration with The Center For Native Health Partnerships address research on HIV and Hepatitis C. This film also offers historical perspectives on the general health issues facing tribal communities in Montana.

La Mission
Growing up in the Mission district of San Francisco, Che Rivera (Benjamin Bratt) has always had to be tough to survive. , Che has worked hard to redeem his life and do right by his pride and joy: his only son, Jes, whom he has raised on his own after the death of his wife. Che's path to redemption is tested, however, when he discovers Jes’s secret.  Explores some topics of Hispanic and LGBT culture.

Face to Face

Michael Rymer 2011 

Adapted from fellow Aussie David Williamson’s play of the same name, this smartly acted indie drama from director Michael Rymer (Angel Baby) joins a group of ten people in a “community conference” (an Australian conflict resolution technique) to determine the fate of Wayne, a violent youth who smashed his boss’ car in a fit of anger after being laid off. But the group, which includes some of Wayne’s coworkers, can’t agree on how to handle his case as each becomes increasingly complicit in the crime. Relying on strong performances from each member of its ensemble in the vein of the classic Twelve Angry Men, this finely wrought, award-winning drama pulls no punches. In Person: Director Michael Rymer.
Problema

A cinematic interpretation of the world's largest round table gathering, Problema is a visually imaginative, thought-provoking invitation to a world of global dilemmas. Spanning seventeen questions confronting who we are and where we're going, the film follows the insights, perceptions, reflections and views of over 100 people from more than 50 nations sat together in one circle.

Made in Dagenham

British movie,about equal pay victory in Ford auto plant.

Hot Coffee

Documentary highlighting the stories of four Americans who struggled to gain access to the courts despite legitimate violations to their health, safety, and civil rights.

Erasing Hate

A true story of redemption. This original MSNBC documentary chronicles the grueling journey of Bryon Widner, a skinhead "enforcer" who—with the help of the Southern Poverty Law Center—extracted himself from the white power world, only to find that the racist tattoos covering his head and body were a constant reminder to himself and others of his violent past. With the financial help of the SPLC and its supporters, Bryon submitted to nearly two years of excruciating tattoo removal treatments—a penance of sorts for the hurt he had caused so many others in his past—so that he and his family could start a new life. 

While the documentary highlights the work SPLC performs outside of Teaching Tolerance, it also provides insights about how troubled youths can fall into a life of violence and racism.

Philadelphia

1993.  If asked to name the most memorable film about AIDS, many Americans would say Philadelphia. At the time, many critics thought Tom Hanks was putting his career on the line by playing an openly gay lawyer living with AIDS who sues his corporate law firm for discrimination after losing his job. In fact, it ended up being one of his career’s defining roles and won Hanks an Oscar for Best Actor in 1994. It was even a box-office hit, earning more than 200 million dollars worldwide. But more importantly, this film was the first real exposure many audience members had to a story born out of the gay community dealing with AIDS, and the inclusion of Hanks helped elicit empathy and understanding for a character mainstream audiences might not have been inclined to previously.

Common Threads
One of the most moving documentaries about the AIDS epidemic, Common Threads brought to life several stories from the NAMES Project AIDS Memorial Quilt, which was constructed in 1987 on the National Mall in Washington, D.C., as a communally created memorial to those who had been lost to AIDS. Not unlike Longtime Companion (released that same year), the film’s strength is in its method of illuminating the lives of several different individuals to give the viewer a sense of how far reaching the epidemic really was. Though it was originally created for television, most came to know it after it won the Oscar for Best Documentary Feature.

We Won't Move: The Fall of the I-Hotel
This film brings to life the battle for housing in 1970’s San Francisco. The brutal eviction of the International Hotel’s tenants culminated a decade of spirited resistance to the raising of Manilatown.

Welcome to Shelbyville

Set in Shelbyville, Tennessee, the movie depicts how a welcoming initiative can bring blacks, whites, Latinos, and Somali immigrants together despite differences in race, culture, language, and religion. Directed and produced by Kim A. Snyder and executive produced by the BeCause Foundation in association with Active Voice, “Welcome to Shelbyville” offers a closer look at how these residents grapple with their beliefs, their histories, and their changing way of life.

Skin Deep: Building Diverse Campus Communities

Directed and/or Produced by: Reid, Frances. California Newsreel. 1995. 
In this film, a diverse group of US college students talk about cultural identity in terms of stereotyping and in terms of their own racial and ethnic prejudices.

Defining Beauty

The Ms. Wheelchair America pageant system lives on, recognizing women for their accomplishment and potential to use the title to advocate for the rights of people with disabilities. The pageant was recently celebrated in a new documentary, “Defining Beauty,” which debuted at the Newport Beach Film Festival in early May. “Defining Beauty” tackles age-old questions about inner vs. outer beauty, following the lives of six women as they prepare for the Miss Wheelchair America 2010 pageant. It won the audience award for best documentary film.

Defining Beauty is just one of many new films cropping up that weave personal stories of disability with societal messages of inclusion and self-expression.

Wretches and Jabberers

Follows two men with autism, Tracy Thresher (age 42) and Larry Bissonnette (52), as they travel the world to change attitudes. Born long before the autism diagnosis was commonplace, both men grew up presumed to have mental retardation and faced a lifetime of isolation because they couldn’t communicate freely.  The Los Angeles Times calls Larry and Tracy the “rock stars of autism rights,” saying: “The movie follows the men as they travel from their home state of Vermont to Sri Lanka, Japan and Finland to change attitudes about people with autism — by showing just how intelligent, communicative and social they can be when given a voice.”

My Name is Julius

Tells the story of Julius Barthoff, a Needham, Mass., resident who lived 100 years with progressive hearing loss as a result of having diphtheria in his infancy. Produced by Caitrin Lynch, associate professor of anthropology at Olin College of Engineering

Welcome To Shelbyville

by Kim A. Snyder.  A glimpse of America at a crossroads. In this one small town in the heart of America's Bible Belt, a community grapples with rapidly changing demographics.  Just a stone's throw away from Pulaski, Tennessee (the birthplace of the Ku Klux Klan), longtime African American and white residents are challenged with how best to integrate with a growing Latino population and the more recent arrival of hundreds of Muslim Somali refugees.  Set on the eve of the 2008 Presidential election, the film captures the interaction between these residents as they navigate new waters against the backdrop of a tumultuous year.

Becoming Chaz

Follows Chaz Bono through the emotional first year of his physical transition from female to male. Cher and other family members appear in the film, as does Jennifer Elia, Bono’s girlfriend of five years.  Of his motivation for allowing film cameras to document his physical transition, Bono, speaking in the film as he addresses the media for the first time, said, “I wanted to put a face on an issue that people don’t understand.”

The New Metropolis

American Public Television. Part 1 deals with the history of the early American suburbs. It explores the gov't policies that encouraged development and how those same policies are seeing to the end of the communities they created.  Part 2 discusses "stable integration" and how citizen action has impacted Pennsauken, NJ, one of those early American suburbs.

The Insular Empire 

A a one-hour PBS documentary about America’s colonies in the western Pacific. Six thousand miles west of California, the Mariana Islands include the U.S. Territory of Guam and the U.S. Commonwealth of the Northern Mariana Islands (or CNMI). Although most Americans don’t believe the US is an empire, by many standards, these “insular areas” may be like American colonies.  However, the legal status is quite specific for each.  Most Americans know nothing about them.

From the beaches of Guam to the White House, from the CIA to the Peace Corps, from beauty pageants to the UN – The Insular Empire follows four indigenous island leaders, to discover what it means to belong to America’s ‘insular empire’ in the Pacific. Ultimately, it is a story of loyalty and betrayal, about a patriotic island people struggling to find their place within the American political family.

New Muslim Cool
In the documentary "New Muslim Cool", released in 2009 and filmed primarily in 2006, Pittsburgh-based Puerto Rican convert/rapper Hamza (Jason) Pérez was shown being interviewed by WHCR Harlem Community Radio. During the segment, the interviewer, a local imam, commented "You're Muslim, you're Puerto Rican, you're from the hood, you're a rapper...you sound like America's worst nightmare!" The imam's tongue-in-cheek jibe was perhaps prescient, as Hamza's home-cum-makeshift mosque was raided soon thereafter, on June 30, 2006, during Friday prayers. The FBI claimed to be looking for mosque member Larry Williams, a convicted sex offender who was suspected of gun possession and had failed to notify the local sex offender registry of his presence in the community. The FBI failed, however, to provide any explanation for breaking down the door of the mosque/home, for raiding the facility during the Muslim holy day and in the middle of prayers, or for questioning and detaining mosque members after Larry Williams had been taken into custody. As a result, many members of the north Pittsburgh Muslim community believed that the FBI had used the arrest of Williams as an opportunity to survey the mosque itself and to send a signal to the Muslim community that it was under surveillance. Indeed, many mosque attendees felt that they had been targeted simply because they were Muslim and had been successfully converting to Islam other community members in their crime-ridden neighborhood.

Saint Misbehavin: The Wavy Gravy Movie
The film is a look at the life of activist, clown, poet, and pop culture icon Wavy Gravy—yes the same Wavy Gravy as the Ben & Jerry’s ice cream flavor, the guy who famously said at Woodstock, “What we had in mind was breakfast in bed for 500,000.”  The glowing review in today’s New York Times called it “an unabashed love letter to the world that defies the cynicism of our age.”

For more on the film and Wavy Gravy, here’s part of the review from the Berkeley Daily Planet: 

During his jester days, Wavy took his lumps from the truncheons of justice. Police beatings left him so battered that he had to undergo three spinal fusion surgeries to repair the damage. On two occasions, he spent months encased in a full-body cast—the “All Star Cast” and the “Cast of Thousands”—but he refused to remain idle. He continued to travel and insisted on being carried to protests on a stretcher, cast and all.

He first donned a clown’s face to help cheer young patients at the cancer ward at Oakland’s Children’s Hospital cancer ward. One day, when he showed up at a protest at People’s Park still wearing his clown get-up, he was surprised to discover that the police refused to pummel him. While a political Jester is born to pester, no cop wants to be seen clubbing a clown. In the film, Wavy is shown steering his van through Berkeley’s streets on a shopping trip and chuckling as he points to the blue handicapped placard dangling from his rear-view mirror. “Because the cops beat me up, I can now park anywhere I want, anytime, for the rest of my life!” It’s a typical burst of irrepressible positivity. When you are Wavy Gravy, even persecution has its perks. 

Tar Creek

An environmental justice documentary about the Tar Creek Superfund site in Oklahoma. 
Director Matt Myers 
For more information, please visit www.tarcreekfilm.com.
TAR CREEK is the story of the worst environmental disaster you've never heard of: the Tar Creek Superfund site. Once one of the largest lead and zinc mines on the planet, Tar Creek is now home to more than 40 square miles of environmental devastation in northeastern Oklahoma: acid mine water in the creeks, stratospheric lead poisoning in the children, and sinkholes that melt the heartland right out from under American backyards and ball fields. Now, nearly thirty years after being named among the first-and most
costly-sites designated for federal cleanup by the EPA under its "Superfund" program, Tar Creek residents still fight for measurable cleanup, tangible environmental justice, and ultimately, the buyout and relocation of their homes to safer ground. As TAR CREEK reveals, America's Superfund sites aren't just environmental wastelands. Breeding grounds for distrust, poverty, and corruption, they're community tragedies, too. Until the
community fights back.

Toilet Training

A documentary video and collaboration between transgender videomaker Tara Mateik and the Sylvia Rivera Law Project, an organization dedicated to ending poverty and gender identity discrimination. The video addresses the persistent discrimination, harassment, and violence that people who transgress gender norms face in gender segregated bathrooms. Using the stories of people who have been harassed, arrested or beaten for trying to use bathrooms, Toilet Training focuses on bathroom access in public space, in schools, and at work.”(http://srlp.org/films/toilettraining)

Put This On The {Map}

 

Fed up with a lack of queer visibility, twenty-six young people in Seattle’s eastside suburbs weave together this ground-breaking narrative of shifting identities and a quest for social change. From getting beat-up in a schoolyard to being picked up as a runaway, queer youth exercise courage daily. PUT THIS ON THE {MAP} is an intimate invitation into their stories of social isolation and violence, fearlessness and liberation. Professing expertise over their experiences, queer youth provide a candid evaluation of their schools, families, and communities and move an audience from self-reflection to action. 

 

An award-winning 34-minute documentary, PUT THIS ON THE {MAP} speaks to the goal of reteaching gender and sexuality. Decisively instructive in its call to action, PUT THIS ON THE {MAP} is available as a ground-breaking tool for leading educational efforts.  Audience Award for BEST LOCAL FILM: Seattle Lesbian and Gay Film Festival

Jury Award, Honorable Mention for BEST SHORT: Seattle Lesbian and Gay Film Festival

OFFICIAL SELECTION: Frameline34: San Francisco’s International LGBT Film Festival

OFFICIAL SELECTION: Tampa’s International Gay and Lesbian Film Festival

Gen Silent

LGBT documentary from award-winning director and documentary filmmaker Stu Maddox.  Gen Silent reveals how lesbian, gay, bisexual and transgender elders, who fought the first battles for equality, now face so much fear about discrimination they are hiding their lives again.

Walk Right In

Director Larry Paros.

A Word From The Director: 

There are certain events in one's life which have a profound impact and which are never forgotten. Such an event was the Yale Summer High School, 1968, of which I was the Director. The events and people of that summer have lingered with me ever since. Inspired in part by a call from a former student here in the Seattle area, I was encouraged to create a website and search out others who had shared in the experience. Hours of googling and internet searches turned up dozens of former participants. This in turn led to a series of phone conversations, and ultimately the decision to visit these people to piece together their memories of that summer and the role it played in their lives. The project received further impetus when the U.S. Supreme Court rejected school integration approaches in Seattle and Louisville. At that time, I happened to read a column in The New York Times lamenting the end of integration as the passing of a beautiful dream. The casual dismissal of that goal angered me. It's not just a dream, I thought. This is what America is about.

Panic Nation

A documentary  which jumps into the immigration debates through the lens of the Oklahoma law passed in 2007  which was so strict, it even made giving a ride to someone you suspected of being in the U.S. illegally a felony offense.  Interviews with journalists, farmers, Hispanic/Latino activists, government officials, and others, including several undocumented immigrants, explode the myths surrounding the issue and attempt to correct the rampant misinformation ever-swirling around the issue.

 

Unnatural Causes

PBS documentary mini-series.  This four-hour series, shown in two parts, takes a look at the nation as a whole to find what physiological effects the social circumstances which we are born into, live with, and work around have on our health. Could it be that pathogenic microbes, a poor diet, tobacco use, and drug abuse are not the only challenges we face in creating a healthy lifestyle for ourselves and future generations? If so, how are individual ethnic groups affected? 

2501 Migrants

Yolanda Cruz, an award-winning Chatino filmmaker from Oaxaca, Mexico. 

Cruz, a Sundance Institute NativeLab Fellow has produced seven documentaries on native people in the US and Mexico.  Her first film while a graduate student at UCLA, Entre Sueños, was selected to the Sundance Film Festival in 2000. 

 Her other films include: Women Who Organize, a look at Mixtec women who have created a mini-credit to provide emergency funds to their community and Sueños Binacionales, a documentary about the bi-national experience of indigenous immigrants from Mexico. Guenati'za (The Visitors) is the story of Ulises, an Indian Zapotec who is a gardener in Los Angeles.  The film follows him back to his community to host a traditional party in the Northern Mountains of Oaxaca. MENA features the stories of a group of indigenous women who are organizing the exportation of their product, the nopal cactus, to the United States.

Cruz' recent film, 2501 Migrants: A Journey, is a feature-length documentary that explores global migration through the art of Oaxacan artist, Alejandro Santiago. Upon his return from France to his village, Teococuilco, Alejandro experiences, first hand, the reality that Oaxaca has emerged as one of Mexico's leading exporters of human labor to the United States.  In response, he decides to create a monumental installation art work: 2,501 life-size sculptures, in homage to each migrant who left his village. 

 The film was an Official Selection  at the Santa Barbara International Film Festival and was the Winner for Best Documentary Film at the Expresión en Corto International Film Festival.  Additionally, 2501 Migrants has screened at Los Angeles County Museum of Art and the Santa Barbara Museum of Art. It is also being screened at the Smithsonian in New York and Washington DC during Hispanic Heritage Month (September 15 - October 15). 

Cruz' work has received support from The Rockefeller Foundation, Latino Public Broadcasting and the Ford Foundation. Her films have been screened at film festivals and museums internationally, including the Sundance Film Festival, the Guggenheim Museum in New York, Park la Villette in Paris and the National Institute of Cinema in Mexico City. Cruz is fluent in English, Spanish and Chatino, and harbors a passionate drive to increase the representation of indigenous people in the media. 

In 2003, she formed Petate Productions. The focus of the company is to connect the voices of sustainable indigenous communities in Mexico with their new, still very Oaxacan communities throughout the U.S. 

 Yolanda Cruz graduated from The Evergreen State College with a concentration in filmmaking and film studies. She received her MFA from the University of California at Los Angeles. She currently lives in Los Angeles with her husband. For more information about Yolanda's work, please visit http://www.petate.com.

Temple Grandin  
Claire Danes gives a brilliant performance as Temple Grandin, whose autism is depicted vividly in this docu-drama about her life. The film creates awareness, sensitivity and increases understanding of the autistic mind. Temple perceives reality in exquisite pictures that allow her to know things about cattle that no one was previously aware of. Her sensory response to people, noise, and the environment is brought vividly to life. This film provides the viewer with a sense of what it is like to be autistic, and how encouragement to be a participant in life, along with support and understanding, helps Temple overcome the challenges in becoming a contributing member of society.

The Visitor

A film about the dilemmas of being a political refugee who lives as an illegal immigrant in the US. It is about a man played brilliantly by Richard Jenkins, who befriends a street musician and his girlfriend, who are political refugees in the USA living under the radar. This ordinary man shares their helplessness in the legal system as the musician is held in jail with no representation. The audience becomes increasingly aware of the plight of illegal immigrants in the USA.

Age Of Stupid - Why didn't We SAVE OURSELVES WHEN WE HAD THE CHANCE?"  

A film about the future we could face if we don't make changes- and quickly. This one is not for the fainthearted, because the combination of documentary and a fictionalized 
"future" as told by the narrator carries double the impact of a purely factual film.   Pete Postelwaite is entirely believable as the weary archivist of the future, who is still in disbelief at the facts available to humanity in 2010- and how easy it was for even the most well-intentioned of us to ignore them at times.  

Brooklyn's Finest

With Richard Gere and Wesley Snipes.  Set in today's slum neighborhoods and public housing projects in Bed-Sty in Brooklyn. Highly realistic and actually filmed on site with locals as extras, with screenplay by a native. It slaps you in the face with what poverty and hopelessness are like in the black ghettos, and how terrible is the pressure on the police as they try to keep some semblance of order.

Iron-Jawed Angels

On the women’s suffrage movement in the U.S. Dir: Katja von Garnier/2004/123 minutes

August 26, 2010, marked the 90th anniversary of the US Constitutional amendment that granted women the right to vote. "Iron Jawed Angels" tells the story of a group of passionate and dynamic young women, led by Alice Paul (Hilary Swank) and her friend Lucy Burns (Frances O'Connor), who put their lives on the line to fight for American women's right to vote.  President Wilson's hand was forced to make a supportive speech which brought about the historic vote in Congress to enact the 19th Amendment giving women the right to vote in August of 1920.  Some copy is given to the role of black women in the struggle for the vote who join the ranks of their some time racist and eugenicist suffragist compatriots (Margaret Sanger).   By contrast, Susan B. Anthony, the great suffragist civil rights heroine who predates the doings of this film was anti-slavery and pro civil rights.
Bilal’s Stand

2010;  99 minutes 

Directed by Sultan Sharrief 

Bilal, a Muslim high school senior works at his family's long-owned taxi stand. "The Stand," as they call it, has been the source of all activity and money for the family for the last sixty years. It seems like Bílal is about to carry the torch. He secretly submits a college application and takes up the art of ice carving in order to win a scholarship. However, he is forced to decide whether he will continue working at the Stand - the only life he's ever known - or take a chance at social mobility. 

Four Little Girls

1997; 102 minutes 

Directed and Produced by Spike Lee 

This film recounts the people and events leading up to the one of the most despicable hate-crimes during the height of the civil-rights movement, the bombing of the 16th Street Church in Birmingham, Alabama. In that attack, four little African-American girls lost their lives and a nation was simultaneously revolted, angered and galvanized to push the fight for equality and justice. 

The Maelstrom

2000; 87 minutes 

Written and Directed by Denis Villeneuve  

The Maelstrom makes extraordinary artful use of a considerable cache of home movies shot in the Netherlands before and during World War II dealing with the extended Peereboom family. Information is conveyed through subtitles and, instead of voice-over, the soundtrack consists of period sound, usually from radio broadcasts and a brooding, disturbing jazz score by Tibor Szemzõ.  

Papers

2009; 95 minutes 

Produced by Rebecca Shine and Directed by Anne Galisky 

"Papers" is the story of undocumented youth and the challenges they face as they turn 18     without legal status. There are approximately 2 million undocumented children who were born outside the U.S. and raised in this country. These are young people who were educated in American schools, hold American values, know only the U.S. as home and who, upon high school graduation, find the door to their future slammed shut. 

Rabbit in the Moon

1999; 85 minutes 

Directed by Emiko Omori 

Like many Japanese Americans released from WWII internment camps, the young Omori sisters did their best to erase the memories and scars of life under confinement. Fifty years later acclaimed filmmaker Emiko Omori asks her older sister and other detainees to reflect on the personal and political consequences of internment. From the exuberant recollections of a typical teenager, to the simmering rage of citizens forced to sign loyalty oaths, Omori renders a poetic and illuminating picture of a deeply troubling chapter in American history. 

Rabbit Proof Fence

2002; 94 minutes 

Directed by Phillip Noyce from a book by Doris Pilkington 

Western Australia, 1931. Government policy includes taking half-caste children from their Aboriginal mothers and sending them a thousand miles away to what amounts to indentured servitude, "to save them from themselves." Molly, Daisy, and Grace (two sisters and a cousin who are 14, 10, and 8) arrive at their Gulag and promptly escape, under Molly's lead. For days they walk north, following a fence that keeps rabbits from settlements, eluding a native tracker and the regional constabulary. Their pursuers take 

orders from the government's "chief protector of Aborigines," A.O. Neville, who is blinded by Anglo-Christian certainty, an evolutionary world view and conventional wisdom. Can the girls survive? 

In the 1930's aboriginal mixed race children were removed from their villages and placed in boarding school named Moore River, primarily being church ran, assimilating the children into society. "Set in Western Australia during the 1930s, the film begins in the remote town of Jigalong where three children, sisters Molly Craig (Everlyn Sampi, 14, and Daisy Kadibil (Tianna Sansbury), 8, live with their mother and grandmother, and their cousin Gracie Fields (Laura Monaghan), 10. The town lies along the northern part of Australia's rabbit-proof fence, which runs for several thousand miles.

Thousands of miles away, the "protector" of Western Australian Aborigines, A. O. Neville (Kenneth Branagh), signs an order to relocate the three girls to his re-education camp. The children are referred to by Neville as "half-castes", having one white and one black parent. Neville's reasoning is that the Aboriginal peoples of Australia are a danger to themselves and must be bred out of existence. The children are forcibly taken from Jigalong and taken to the camp at Moore River to the south. Half-castes that are of a certain age live at the camps and are taught to become servants for the whites living in Australia."

Rosewood 

1997; 140 minutes 

Directed by John Singleton 

Rosewood stars Ving Rhames as a man who travels to the town of Rosewood, Florida, and becomes a witness to the 1923 Rosewood massacre. The supporting cast includes Don Cheadle as Sylvester, who also became witness to the atrocities, and Jon Voight as a white store owner who inhabits a village near Rosewood. The three characters become entangled in a desperate attempt to save whomever they can from the rage of the racist whites of Rosewood. Although focused on an actual historical occurrence, much of the film is fiction. 

Students of Change  Los de 68 

2009; 29 minutes 

Directed by Marta Sanchez and Mario Zavaleta 

In 1968, a group of Mexican-American youth left Yakima Valley and entered the University of Washington. This documentary is the universal story of overcoming social and economic obstacles. 

Tacoma Civil Rights Project

2008; 44 minutes 

Directed and Produced by Sidney Lee 

The film features interviews with a dozen participants in Tacoma’s civil rights struggle, including former mayor Harold Moss. 

Waiting for Superman

2009; 102 minutes 

Directed and Produced by Davis Guggenheim 

Filmmaker Davis Guggenheim follows a handful of promising kids through a system that inhibits, rather than encourages, academic growth.  Guggenheim undertakes an exhaustive review of American public education, surveying “drop-out factories” and “academic sinkholes,” methodically dissecting the system and its seemingly intractable problems. 
Night and Fog

The Alain Resnais film about US soldiers liberating prisoners from Nazi concentration camps.
A Girl Like Me: The Gwen Araujo Story
Lifetime Movie Network (2 hrs) 
GLAAD Media Award winning film based on the life of transgender teen Gwen Araujo, the victim of murder fueled by hate. Scenes depicting her murder trial are intertwined with stories of her life.

Trouble the Water

Nominated for an Academy Award for best feature documentary, Trouble the Water takes you inside Hurricane Katrina in a way never before seen on screen. It's a redemptive tale of two self-described street hustlers who become heroes-two unforgettable people who survive the storm and then seize a chance for a new beginning. Explore complex issues such as the role of government, race and class through home video footage of their story and struggle.

The movie's trailer can be found here: http://www.youtube.com/watch?v=Cq426VjZD1E
Bullied: A Student, a School and a Case That Made History 

Teaching Tolerance Film.  This 40-minute film tells the story of Jamie Nabozny, the first gay young person ever to sue his school district for not protecting him from years of anti-gay violence at school. He won the case against 3 individual school administrators and settled for nearly $1 million. The film humanizes Jamie through his warm, genuine explanation of his childhood. It features him, having grown into a confident man and an eloquent speaker, addressing a student body. It uses a combination of interviews and reenactment to make crystal clear what happened to Jamie at the hands of his peers and the callous responses of his schools' administrators. It shows various strategies Jamie tried in order to survive, along with the efforts of his parents and some of his teachers to act as allies. www.tolerance.org/bullied
Race—The Power of an Illusion

VHS and DVD 
3 episodes - 56 minutes each, 2003, [image: image2.png]


 
Produced by: California Newsreel, Executive Producer: Larry Adelman, Episode Producers: Christine Herbes-Sommers, Tracy Strain, Llewellyn Smith, Series Co-Producer: Jean Cheng

My People Are…: Youth Pride in Mixed Heritage  
A film by the Multiethnic Education Program, a project of iPride. This high energy film made by youth for youth promotes positive racial identity in all young people while highlighting the multiracial experience. Discover a language that embraces multiracial identity and brings visibility to mixed heritage youth and families. Young performers share their pride in culture, history & ethnic roots through theatre, spoken word, interview, dance, rap and song. More than just an educational film, “My People Are…” is an intelligent, creative and dynamic celebration of the complexities of family heritage.
Traces of the Trade: A Story from the Deep North  
A feature documentary film that tells the story of Producer/Director Katrina Browne's wealthy New England ancestors, one of the largest slave-trading family in U.S. history. Cameras follow as Browne and nine fellow descendants undertake a journey of discovery to Rhode Island, Ghana, and Cuba. Retracing the steps of the notorious Triangular Trade, we uncover a family's, a region's, and a nation's hidden past. Simultaneously, viewers will follow descendants of the DeWolf family as they grapple with the contemporary legacy of slavery, not only for Black Americans but for themselves as white Americans. 

Reel Bad Arabs 
Featuring acclaimed author Dr. Jack Shaheen, the film explores a long line of degrading images of Arabs- -from Bedouin bandits and submissive maidens to sinister sheikhs and gun-wielding "terrorists"--along the way offering devastating insights into the origin of these stereotypic images, their development at key points in US history, and why they matter so much today. Shaheen shows how the persistence of these images over time has served to naturalize prejudicial attitudes toward Arabs and Arab culture, in the process reinforcing a narrow view of individual Arabs and the effects of specific US domestic and international policies on their lives. By inspiring critical thinking about the social, political, and basic human consequences of leaving these Hollywood caricatures unexamined, the film challenges viewers to recognize the urgent need for counter-narratives that do justice to the diversity and humanity of Arab people and the reality and richness of Arab history and culture. Viewer Discretion Advised: Contains graphic violent language & imagery. 

And Privilege

A short opening film by Aislinn Dewey This piece explores the invisible system of racism and white privilege that exists in the United States. It was inspired by the writings of Peggy McIntosh to create a dialog and even a behavioral change among its viewers. It reveals the institutional benefits that white people are given as a means to create an elevated consciousness. Using animation in an engaging way, Dewey aims to slowly open up this issue to viewers.

Living On The Fault Line, Where Race and Family Meet  
An unflinching open-hearted look at race in America as it explores the intersection of familial love and racial injustice in the experience of transracial families created through adoption. The film reveals the challenges transracial families face as children of color grow up in communities where racial discrimination and stereotyping, as well as white privilege, are often unspoken and undeniable realities. Shot in a naturalistic style, the film profiles nine transracial families.
The Color of Fear

Director Lee Mun Wah, StirFry Seminars & Consulting, Inc. The Color of Fear deals with eight men of various ethnicities who engage in a dialogue about race and the effects of racism on their lives and families. Last Chance of Eden has nine women address racism. Stolen Ground has six Asian men who dispel the myth of the “model minority.” Lee Mun Wah has done diversity work for the last twenty-five years. Lee Mun Wah has authored a new book entitled, “ Let’s Get Real: What People of Color Can’t Say and Whites Won’t Ask.”  It will be coming out this summer.  Over 150 folks from all over the country participated in “breaking the silence” about what separates and divides us as a nation, in our workplaces, and as friends. The goal of this book is to initiate an environment that will support an open, intimate, and honest dialogue for all of us regarding the issues of racism--what makes it safe or unsafe to share our truths, how denial erodes our willingness to trust, and the myriad of ways that we use to shield ourselves from being hurt or held accountable. 

Courageous Conversations: Does Huck Finn belong in your classroom
Enough: A kid’s Perspective 
Created as filmmaker Zoe Greenberg's bat mitzvah project, Enough takes on the taboo subjects of wealth, poverty and class. Through interviews with class-and race-diverse young people throughout Philadelphia, Zoe reveals what we are (and aren’t) saying about class – and why it matters. This professional-quality short film is a great conversation starter for audiences of all ages to explore class and classism in the United States. The film is a recipient of Princeton Prize in Race Relations for 2007 in Philadelphia, a 

contest that seeks to recognize, support, and encourage the young people of our country who have demonstrated a commitment to advancing the cause of relations among the races.  

Part I: The Way Home 

A film about race, gender and class in the United States. Over the course of eight months, sixty-four women, representing a cross-section of cultures in the U.S., met in councils 

according to ethnicity – African American, Arab, Asian, European American, Indigenous, Jewish, Latina and Multiracial. With uncommon courage, the women share their minds and hearts and tell their stories about resistance, love, assimilation, standards of beauty, power, school experiences and more. Their candid conversations offer rare access into multi-dimensional cultural worlds invisible to outsiders. The result is an unpredictable collection of stories that reveal the far-reaching effects of social oppression and present an inspiring picture of women moving beyond the duality of black and white.
Class Dismissed 

Navigates the steady stream of narrow working class representations from American 

television's beginnings to today's sitcoms, reality shows, police dramas, and daytime talk shows. Featuring interviews with media analysts and cultural historians, this documentary examines the patterns inherent in TV's disturbing depictions of working class people as either clowns or social deviants -- stereotypical portrayals that reinforce the myth of meritocracy. Class Dismissed breaks important new ground in exploring the ways in which race, gender, and sexuality intersect with class, offering a more complex reading of television's often one-dimensional representations. The video also links television 

portrayals to negative cultural attitudes and public policies that directly affect the lives of working class people. 

Banished

A film from California Newsreel which is generating much discussion, vividly recovers the too-quickly forgotten history of racial cleansing in America when thousands of African Americans were driven from their homes and communities by violent, racist mobs. The film places these events in the context of present day race relations by following three concrete cases where black and white citizens warily explore if there is common ground for reconciliation over these expulsions. Banished raises this larger question: will the United States ever make meaningful reparations for the human rights abuses suffered, then and now, against its African-American citizens? Can reconciliation between the races be possible without them?
My Sister’s Keeper

Regarding mental illness, produced by Hallmark starring Kathy Bates.  From imb.com: "Kathy Bates stars as a woman diagnosed at age 16 with a schizo-effective disorder. Trying to go about a normal life is difficult for her. Elizabeth Perkins plays her younger sister, trying to lead a normal life but has always felt an obligation towards her sister. On top of this, Perkins' character finds that trying to carry on a romance is very difficult, in light of her sister's needs."  The dynamics surrounding an individual with a severe mental disability from the family, the case manager, and the person themselves. 

A Beautiful Mind

Coming Out
Movie with a positive disability image, an Australian film from 1984 called Annie's Coming Out about a child with severe cerebral palsy who is adopted by her teacher, after everyone says she has no mental faculty. Challenges the stereotype.
http://en.wikipedia.org/wiki/Annie%27s_Coming_Out
Music Within

2007.  The inspiring true story of Richard Pimentel, a brilliant public speaker with a troubled past, who returns from Vietnam severely hearing-impaired and finds a new purpose in his efforts on the behalf of Americans with Disabilities... trailer. http://www.youtube.com/watch?v=BM5uXgbg4QM
Monica & David
This moving independent film explores the challenges of Monica and David, a married couple with Down syndrome.  Insights on hiring, working with and better relating to people with developmental disabilities.

This Time we Will not Let them Go

A five minute visual-poem introduction to the historical return of the "Indian Horse" to the Black Feet nation in 1995.

Miss Navajo

2007.

Filmmaker Billy Luther, himself the son of the 1966 winner, followed Crystal Frazier 

as she prepared for and competed in the pageant and the butchering scene in the resulting 

documentary vividly captures how the importance of sheep for the Diné. More information is available at http://www.missnavajomovie.com/.

Crash

Eyes on the Prize

Eyes on the Prize: America's Civil Rights Years, Episode 2, "Fighting Back"-- which provides a political history of the Little Rock 9 struggle. The film is also available online, though the video quality is not great: http://youtu.be/3Mxc-dGZCyk

Daisy Bates: First Lady of Little Rock

Provides a more personal history of the most prominent leader and media spokesperson for the Little Rock 9, and in-depth oral histories with Little Rock 9 students.
Acts of Defiance

Produced by The National Film Board of Canada
A Film by Alec G. MacLeod 

In 1990, to protest a proposal to turn Mohawk claimed land in Oka, Quebec into a golf course, the Mohawk of Kanesatake blockaded a rarely used dirt road. After four months, Oka's mayor called in the Quebec police, whose attempts to remove the barrier were met with another road block, this one cutting off two major highways which feed the Mercier Bridge, a vital link between Montreal and some of its suburbs. The confrontation escalated and in the ensuing gun battle, a policeman was killed.

Acts Of Defiance investigates the struggles of the Mohawk against the federal and provincial governments, the army, and the stone throwing rioters. The film demonstrates that the rebellion was not engineered by a conspiratorial elite, as often claimed, but came from a determined and united Mohawk people.

"Like INCIDENT AT OGLALA, this documentary charts a divisive, violent conflict between government and Native American interests... Good reportage." - Variety

Best Documentary Film, 1992 American Indian Film Festival 
Top of Form
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Massive Resistance in The Ground Beneath Our Feet: Virginia’s HistorySince the Civil War

WCVE, Richmond, 2002. 

This video documentary traces the history of Massive Resistance in Virginia with a particular focus on the events in Charlottesville and Farmville/Prince Edward County. The video is availabe for purchase through WCVE Richmond, the Community Idea Stations.

Zoot Suit Riots 

In August 1942 the murder of a young Mexican American man ignited a firestorm in Los Angeles, ultimately sparking brutal race riots.

To Kill a Mockingbird

To Kill A Mockingbird”: Who Does Atticus Finch Represent? 

Posted By The Editors | June 3rd, 2010 

By Lee A. Daniels

Fifty years ago this summer, as the Civil Rights Movement was exploding across the land, a young, white Southern female writer published her first novel, a complex story of social and racial mores in a provincial southern Alabama town in the 1930s. Its title was To Kill A Mockingbird, and it rapidly became a social and literary phenomenon.

It has remained so – deservedly, I say, for varied literary reasons but especially because it appeared at a singular historical moment with a story that seemed to fit – as if it were a piece of the jigsaw puzzle – America’s contentious war over the status of black Americans and the morality of white Americans.

It certainly fit my life. Harper Lee’s novel, and the subsequent acclaimed 1962 movie, which starred Gregory Peck as Atticus Finch and Brock Peters as the doomed Tom Robinson, was a seamless piece of my reading on the black American past and present.

So, I look forward to the apparently limitless fiftieth-anniversary celebrations of the novel’s publication taking place this summer. And I hope that at least a few of those events will grapple with one question which for me has always shadowed, not the novel itself nor the film, but rather the public discussion of both.

That is, why is there so much focus on the “heroism” of Atticus Finch in confronting the racism of the town’s (and region’s) legal system and so little discussion of the fact that he lost. More to the point, why so little discussion of the fact that his client, the wrongly-accused black man, lost – and paid for it with his life?

Why is there so little discussion, whenever the novel is mentioned in the popular media, that Harper Lee crafted a novel in which nearly an entire white community conspires to or at least condones murder?

In the real life of the South before the mid-1960s, that perverse injustice – in which any black American could be swiftly and fatally caught in a maelstrom of horrific violence — was commonplace. For example, in his 2001 memoir, Vernon Can Read!, Vernon E. Jordan, Jr., recounts his experiences as a newly-minted lawyer in the summer of 1960 in Georgia working for the famed civil rights attorney Donald L. Hollowell.

In quick strokes, Jordan describes two cases there involving black men in capital murder cases: In one, the state’s highest officials ignored their hurried plea for a stay of execution. That meant that in the same year Mockingbird was published, their client was executed, Jordan writes, “by a poisonous combination of incompetence, hatred and indifference.”

In another case attorney Hollowell sought a new trial for another young black man, accused of murder, who had been arrested, tried, convicted and sentenced to execution within forty-eight hours.

The story of what happened to Tom Robinson is the most important story in To Kill A Mockingbird; and the most important thing to remember about Atticus Finch is not that he was “heroic,” but that he was willing to be decent when the rest of the town’s white citizenry were not. For me, whenever I think of this important novel, what I first remember is that at the novel’s end, Atticus Finch is at home with his children but Tom Robinson is dead.

Lee A. Daniels is Director of Communications for the NAACP Legal Defense & Educational Fund, and Editor-in-Chief of TheDefendersOnline.

Trial of a Black man

Mississippi Burning

A segregation story told through the lens of white men in positions of authority.

Far Beyond the Stars

Season six episode of Star Trek: Deep Space Nine.  Rated by fans to be one of DS9's best ever episodes) which deals with racism and segregation in America beautifully.

At the River I Stand 

About MLK, the Memphis Sanitation workers' strike, and the assasination.

Birth of a Nation

Classic 1915 film.  Pro-KKK movie.  Deals with segregation in the south, but from the point of view of white supremacists.  Immediate lead-in to racism by President Woodrow Wilson in World War I.  

Racist Hollywood cartoons from World War II

Depicting Japanese people.  Popular entertainment in the service of the government in extremis.

One Flew Over the Cuckoo’s Nest

El Norte

Milk
Milk is the story of Harvey Milk after he comes out as a gay man and becomes a spokesman for gay rights. He spent those years organizing and running for political office in San Francisco in the 1970’s and was instrumental in changing attitudes toward gay rights. Sean Penn is phenomenal as Harvey Milk. He and his cohort of gay political activists evoke compassion and warmth, and increase awareness of the oppression and mistreatment of gays in America.

Til Death Do Us Part

A 1970's sitcom about a racist bigot. Instead of achieving her aims, the clip she showed sidelined the discussion into whether the use of humour is counter-productive. 
 

If you want to see a clip look at www.youtube.com/watch?v=WOLj-ZJsvVM - it's very English and very 1972.  There was an American re-make called "All in the Family." 

Heist
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Tracing the Great Recession to a Memo 40 Years Ago

By Stephen Holden

“Heist: Who Stole the American Dream?” is a documentary polemic that comes out swinging. Immediately after the film’s opening scene of an Occupy Wall Street demonstration, a chipper narrator announces: 

“The mess we’re in now did not begin on Wall Street. Long before the financial collapse, the dismantlement of government regulation was well under way. All the consequences are the result of a brilliantly executed coup. This is the story of the biggest heist in American history.” 

Coup? The common notion is of a group of generals overthrowing a government and installing a military regime. 

Heist? The word conjures images of masked, armed crooks robbing a bank and escaping in a getaway car. 

But in today’s political climate of overheated rhetoric, dropping loaded words may be the only way to get attention. 

Be that as it may, this project, produced and directed by Frances Causey and Donald Goldmacher, has the virtue of taking the long view of a crisis that recent films like “Inside Job” and “Too Big to Fail” have only sketchily explored. It makes a strong case that government regulation of business is essential for democracy to flourish. One of many pertinent observations from a host of experts is that the rich really don’t need the government as much as everybody else. 

Ms. Causey, who had a 14-year career as a journalist for CNN, wrote “Heist” with Hollis Rich. Mr. Goldmacher is a documentarian whose first film, “Do No Harm,” examined the marketing and research practices of the pharmaceutical industry. 

To say that the ideas in “Heist,” which locates the source of our current troubles in a famous 1971 memorandum, belongs to the paranoid conspiracy school of history is not to suggest that its point of view isn’t fairly persuasive. Conspiracies exist. 

The seeds of the financial crisis, the film maintains, were sown by Lewis F. Powell Jr., a Virginia lawyer and representative of the tobacco industry who later became an associate justice of the United States Supreme Court. In a confidential memo to the United States Chamber of Commerce, “Attack on the American Free Enterprise System,” he urged American corporations to take a much stronger role in influencing politics and law. 

The memorandum helped spur the formation of advocacy research organizations like the Heritage Foundation and the Cato Institute and paved the way for lobbyists to descend on Washington. In 1978, while on the Supreme Court, Powell successfully argued for the right of corporations to make political contributions. 

The movement to deregulate government control of corporations and to disempower organized labor accelerated after the 1980 presidential election. An early public battle in 1981 pitted Ronald Reagan against striking air traffic controllers. The film says that the number of American workers in unions has dwindled to 1 out of 14, from 1 in 3 in the 1950s. 

The filmmakers swiftly tick off legislation that they regard as concerted class warfare waged by corporations in collusion with corporate-controlled news media against the middle and working class: Starting in 1994, the North American Free Trade Agreement, which encouraged the outsourcing of cheap labor; the 1999 repeal of parts of the Glass-Steagall Act, which had separated commercial and investment banking; and the Commodity Futures Modernization Act of 2000, which deregulated over-the-counter derivatives, allowed financial institutions to run wild. Both major political parties, they argue, promoted deregulation fever. 

“Heist” feels rushed. Many of its points could use elaboration. Its final section is a to-do list delivered in the tone of a high school civics teacher: restore fair taxation; make Wall Street play by the rules; build communities; develop efficient and sustainable energy through “a green New Deal”; and restore the labor movement. 

It all sounds peachy. The only way for these things to happen is through a widespread grass-roots awakening. (To point the way, the film offers scattered hopeful examples of constructive, do-it-yourself activism.) The Occupy Wall Street movement may be a sign of that. Or not. 

